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RECORD NEWS 


The band are currently in Europe 
recording the new album which should 
appear around June. A single is also due 
to be released around the same time. The 
album will be entitled Aural Sculpture 
and there will be more details of tracks 
etc in the next issue of strangled. 

We hear that there’s a special treat for 
home computer wizards planned for the 
cassette version of the album. Dave has 
devised a computer game, the code for 
which will appear on the cassette. Just 
programme your computer from the 
cassette and you can play the Stranglers 
video adventure game! 

People who have written to us 
complaining that Golden Brown has 
been deleted will be interested to learn 
that EMI are now re-releasing it on the 
Liberty label with Strange Little Girl 
on the B side. It’s scheduled to appear on 
12 March and the catalogue number is 
G456. 

The Beside of the Rain & Dole & Tea 
single has been changed at the last 
minute from Detective Privé to 
Consequences. 


LIVE DATES 


As we write this there are no plans for 
a British tour to coincide with the release 
of the new album. Some kind of “physical 
manifestation” is planned for later on in 
the year, however, of which more news 
later. 


AUF WIEDERSEHEN 
JET 


Well, actually, it’s not Jet atall,it’s JJ 
who’s off to Germany soon, but who 
could resist a headline like that? JJ plans 
to spend a few months in West Germany 
later this year in order to brush up on his 
language skills. This should bring the 
total number of languages spoken by the 
band up to ten. They are as follows: 
English, Norwegian (Hugh), Danish 
(Hugh), Swedish (Hugh), French (JJ), 
German (JJ), Italian (Hugh), Spanish 
(Hugh), Yiddish (Jet) and American - 
including Manhattan dialect - (Hugh). 


SORRY! 


Our apologies go to Adrians Records 
of Wickford for the inaccuracy of the 
facts we published in strangled 15 on 
the subject of the Jean-Jacques Burnel 
interview pic disc. They have pointed out 
that they had nothing whatsoever to do 
with the manufacture of the record, and 
that the price of £4.99 which they are 
charging for it reflects the high price 
they themselves had to pay, mainly 
because it is a limited edition. We would 
like to make the point that the record is 
not a bootleg, in fact Adrians checked 
out its legality with the British 
Phonographic Institute before buying it. 


COMPETITION 
RESULTS 


A bit of an easy one last time. The 
songtitles fitted into the grid as follows > 


The winners of an autographed demo 
copy of Fire & Water were: 
David Pinner, Welwyn Garden City 
Craig Mitchell, Midlothian 
Kjetil Sgberg, Oslo, Norway 
Stuart Green, Peterborough 
Neil Leatham, Bolton 
Dvr Searle, BFPO 34 
Nick Butcher, Lingfield 
Jonathan Graham, Glasgow 
Duska Traklja, Yugoslavia 


TOO MUCH 
PLAGIARISM 


Sun readers may have read recently 
about the track Too Much Blood which 
appears on the new Rolling Stones 
album. The song tells the story of a 
Japanese friend of Mick Jaggeyr’s(?!) who 
killed his girlfriend and then ate her. 
Sounds familiar? Some people obviously 
thought it did and so wrotein to The Sun 
pointing out that the idea wasn’t totally 
original. 

Jet’s comment which appeared in the 
paper a couple of weeks later was that: 
“We are flattered that The Stones have 
written a track on the same subject we 
covered so long ago. We are well aware 
that The Stones have been fans of ours 
for many years.” 


one 


Featen parts of her body before 
disposing of the rest. E 

It was the kind of horror 
story that he!ps to sell news- 
; papers. Now the chilling story 
is being retailed once more. 
bui in the guise of serioug 
literature: Letters from Mas 
Sagawu. by playwri 
duro Kera. has sold ha 
million copies in 
month. 

What some people here fin 
more surprising is that the 


simple ri 
Kara evc 
analyse t 
derstanda 
reprehens 









hoo Much 


I want to dance. | wi 


noveila has won Japan's most the victin 


prestigious literary award, the 
Akutagawa Prize. The critics 
are still arguing 2bout its liter- 
ary merit: while foreigners 
who have read the book are 
much more concerned about ils 


is translated. 
strain the tenuous 


the work 
likely to 


and the West. 
Juro Kara wrote the slight 
Nove:ia after spending a week 


sought, but was refused 
permission to visit Sagawa in 
prison. Sagawa. who is said to 
de mentally unfit to stand triai, 
had been writing letters io 
Kara. which form the basis of 
the book. Kara tumself is 
clearly the narrator. and 
though the author's fantasies 
embroider the real events. the 


Illustration: Annick Debaillie/ Stephen Beaumont 


racist overtones, and say thal. if tog 
it is = 


Kara | 
savs ine 
that * afi 
ters. I re 
did was 
trary. like 
know 


yinderstanding between Japan haf “> 
down 


strangers 
mind are 


10 Paris last summer, when he help thin 


peculiar ( 
Kara s 


FASHION 


Don’t be surprised if you hear 
Stranglers music next time you go to a 
Paris fashion show. Last year Midnight 
Summer Dream was used at a show by 
the Japanese designer, Kenzo, whois one 
of the world’s top dress designers. He 
also plans to use other tracks, notably 
Detective Privé, in future shows. 


READERS’ POLL 


Richard McGinley of 171 Victoria 
Road, Dunoon, Argyll, PA23 7NX wants 
to compile an up-to-date list of people’s 
favourite albums and songs. If you want 
to vote, send him (not us!) a list of your 
top ten tracks and albums in order of 
preference. If there are any interesting 
results, we’ll publish them in a future 
issue of strangled. 
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SOLD OUT 


In the past we have pointed people 
desperate for rare Stranglers material in 
the direction of Small Wonder in 
Sudbury, but we can now report that they 
have completely sold out of these records, 
so please don’t write any more because 
you’ll only be disappointed! 


BERANECK 


JJ has recently been in Norway where 
he played bass and did some vocals ona 
track on anew album by Beraneck, one of 
the country’s top artists. The album has 
not yet been released, but Beraneck was 
in Britain earlier this month to play at 
Dingwalls in London. 
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Many people have been 
questioning the front cover of the 
Dave Greenfield/Jean-Jacques 
Burnel album Fire & Water - 
(Ecoutez Vos Murs). I hope this 
article will. help explain the cover 
and give some basic information on 
the I Ching. 

The original idea for the artwork 
was a representation of the newly 
formed partnership of Dave and JJ 
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by Pam Leatherbury 


which was referred to as “Fire and 
Water’, simply because of the 
astrological signs of Aries and 
Pisces. A bold, striking design was 
desired, and after studying the most 
typical representations of the two 
elements of nature and the 
individual astrological signs 
themselves nothing was found 
which would achieve this effect. 
Deep contemplation on the idea of 


FARE de 
” AWATER 


“simplicity” brought about the bold 

quality of the I Ching tri-grams. It 

a then decided that this was the 
ey. 

The upper three lines represent 
Fire, printed in red to stress the 
original idea. The bottom three lines 
are Water, in blue for the same 
reason. Unfortunately, the CBS art 
department omitted the word “and” 
between the two tri-grams and 











‘“‘Nothing remains still, 
nothing lasts forever 
and there is a proper 
time for everything.”’ 


instead of Fire and Water the cover 
was misinterpreted as Fire over 
Water which is ‘‘Wei Chi’’, 
Hexagram 64, ‘““Before Completion”. 
This has been brought to the 
attention of the record company and 
consequently current and future 
pressings read “Fire and Water”. 

According to ancient Chinese 
tradition, during the Lungshan 
dynasty a method of fortune-telling 
was used. It entailed the burning ofa 
cow’s shoulder blade or a sacred 
tortoise shell whilst asking a 
question. The burning produced 
cracks in the bone or shell and a 
diviner would interpret the meaning 
by studying the shape and 

ositioning of the cracks. It has also 
besa said that the original eight tri- 
grams were found on the back of a 
sacred tortoise. At the end of the 
Shang dynasty a feudal lord, named 
Wen, was imprisoned by the 
Emperor owing to the man’s 
immense popularity. While in 
prison, he studied the basic eight 
tri-grams and consequently deduced 
that in pairing them, he would 
arrive at sixty-four hexagrams. 
Long after Wen’s release was 
secured, his son continued his 
father’s work and expanded on it by 
adding his own interpretations. 
Their work was entitled Chou I, The 
Change of Chou. During the fifth 
century BC, Confucious and other 
disciples of Chou studied this work 
and added their own commentaries. 
These additions together with the 
Chou I formed the I Ching 
(pronounced YEE-JING) or Book of 
Ch hanges. 

According to the basic 
philosophy of I Ching, the 
foundation of all existence is T’ai 

hi - comparable to the Western 
idea of God. T’ai Chi is considered 
the ultimate source of life itself. T’ai 
Chi encompasses the two basic 
forces of nature, male and female or 
positive and negative, also known 
as Yang and Ying respectively. The 
complex transmission of energy 
between these two results in all 
creation and transformation. This 
constant flow of energy is known as 
Tao, “The Way”. The Yin-Yang 
principle corresponds with the 
constant change and movement of 
the universe. The oracle, I Ching, 
was formulated to reflect all levels of 
this transmutation - from birth all 
the way through life and into re- 


birth. Therefore, the I Ching is the . 


path which leads to the understand- 
ing of the Yin and Yang and their 
joining in the Tao. This philosophy 
shows that events in life are not 
chaotic, but rather flow as in the 
Way of Tao. Nothing remains still, 





nothing lasts forever and there is a 
proper time for everything. Deep 
insight into the rhythmic forces of 
the universe attunes one to flow with 
these forces and guides man to the 
unconscious self. There is a 
poseiruity of change in all things 
ut only in a certain way and ata 
designated time. By understanding 
the “flow” and going with it, the I 
Ching teaches that prediction of an 
upcoming event is inevitable. 

The basic hexagram is composed 
of two trigrams and their position.- 
The Tao of each is ascribed to the 
qualities of the trigrams. The eight 
trigrams are as follows: Heaven, 
Thunder, Mountain, Fire/Sun, 
Earth, The Deep/ Water, Wind/ 
Wood, The Marsh/Mist. When 
casting a hexagram, 50 yarrow 
sticks or three coins are thrown. The 
yarrow stick method entails deeper 
meditation which results in finer 
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attunement with the user’s question. 
The time factor involved is 
approximately 30 to 45 minutes as 
compared to five minutes for the 
coin method. Six separate lines are 
formed, the first being the bottom 
and the last line cast being the top, 
making the reading from bottom to 
top. Each line has only four 
possibilities - static Yin, moving 
Yin, static Yang, moving Yang. A 
static line is interpreted as 
remaining the same. A moving line 
is one that changes from a Yin to 
Yang or vice versa. If a hexagram is 
formed with moving lines then only 
they are to be interpreted. If all lines 
are static then the hexagram itselfis 
consulted. Only if the casting is done 
in true spirit will the resulting 
hexagram have any relevancy 
toward the question. 

A short summation of theI Ching 
would be that a person who acts in 
accordance with Tao allows himself 
to flow with the rhythm of the 
universe, therefore becoming master 
of his destiny. 
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THE SAVAGE PROGRESS OF 
RIK KENTON 


Chris Twomey 


Ever wondered who that tall, dark 
and handsome MIB on the Who Wants 
The World video really is? Well, let me 
introduce you to Rik Kenton - for he is 
that self-same extraterrestrial being - 
erstwhile member of Roxy Music, 
composer and recording artist in hisown 
right who is currently fighting for 
recognition with his own band, Savage 
Progress. A single released on 20 
February called My Soul Unwraps 
Tonight and a support slot on The 
Thompson Twins’ forthcoming national 
tour threaten to put Mr Kenton back into 
the limelight after an absence of more 
than ten years. 

As a fairly green 19-year-old Rik first 
came to London in the late sixties with 
his bass guitar, and wasted no time in 
acquainting himself with the rock and 
roll establishment. During this period he 
flirted with various notables such as 
King Crimson, and his persistence 
gained him a home in the ranks of the 
then recently-formed Roxy Music. It was 
an exciting period but, for Rik at least, all 
too brief. After just one year, following 
very successful tours of Britain and the 
USA, he was sacked, ostensibly for not 
seeing eye to eye with the wondrous 
Ferry man. 

Nevertheless, after releasing a solo 
album (but of course) and undertaking 
production work here and there, he met 
up with Lindsey Clennell who asked him 
to write the music for a film he was 
making entitled Box On. His 
involvement with this infamous project 
(a film about the world of boxing) failed 
to establish his name as a filmscore 
composer, but inadvertently made him a 
video star instead. At this time Lindsey 
Clennell was also working with The 
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Stranglers on the Who Wants The 
World video. 

When Rik got to hear that the song 
was all about a MIBinvasion of Earth he 
became intrigued. He remembered the 
conversations he’d had years earlier, as a 
member of Roxy Music, with the 
enigmatic Brian Eno. Eno had talked at 
length about the Meninblack (legend has 
it he’s not 100% homo sapiens himself) 
and even boasted a MIB visitation. 
Naturally, his fellow Roxy members 
thought he was off his rocker - but Rik 
wasn’t too sure. 


“Not so much a band in 
the traditional sense, 
more a creative 
nucleus.”’ 


Tempted this far, Rik persuaded 
Lindsey to get him involved, and so it 
was. Playing the part of the exemplary 
Man in Black, he paraded around Soho 
and Leicester Square with a sandwich 
board, while Lindsey got on with the task 
of catching it all on celluloid. Although 
his part took four days to shoot, it only 
brought him briefly in contact with The 
Stranglers, of whom he said; “I thought 
they were great, very interesting. I’ve 
always liked them since I heard Grip 
with that amazing bass sound which 
impressed me.” 

Savage Progress is now Rik’s full- 
time concern; he shares the billing here 
with percussionist Ned Morant, a 19- 
year-old ex-Ted Ex-DJ, and the elusive 
Glynnis Thomas on vocals, whose age 
could fall either side of the twenty mark. 
Not so much a band in the traditional 
sense, more a creative nucleus, their 
history as a group is by all accounts 
unspectacular. Until recently they had 
refused to play live on principle, 
determined to avoid the pub and club 
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routine which has been the trapping of 
many a band. They signed a 
management deal at an early stage, 
which in turn led to them getting a record 
contract with 10, Virgin’s new sister 
label. They played their first gig last 
December supporting Tina Turner at the 
Venue in London. 

Rik is the undisputed leader and 
father figure; his age and considerable 
experience in the music business makes 
it right that he should be. In fact, the true 
extent of this age gap was highlighted by 
a heart-warming little story he told me: 

‘“When I was in Roxy Music we 
supported David Bowie a couple of times 
- once at the Rainbow and once at 
Croydon Greyhound. Glynnis as a 
schoolgirl was at the Croydon gig, and 
when we were introduced for the first 
time 18 months ago she remembered me 
from back then. I though, ‘Wow, this is 
good’. You just like things like that, it’s 
nice.” 











Stills from the Who Wants The World? video by Lindsey Clennell © 


Certain similarities between Savage 
Progress and groups like The Style 
Council and The Eurythmics are 
prevalent, not so much in the music, but 
in approach. Although between the three 
of them they write the music and initiate 
the ideas, when a certain instrumental 
fleshing-out is required they have to call 
upon friends for extra backing. But like 
all good bands their music defies 
definition. They describe their first 
single My Soul Unwraps Tonight as 
possessing ‘craft, grace, intelligence and 
a great good beat’. I won’t argue with 
that. Let’s hope they manage to live upt 


their name. od 
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Have you ever wondered what sort of 
reception the band get when they tour the 
States? Do our distant cousins in the 
colonies actually appreciate them? Well, 
some people over there even seem to find 
them too good to believe. You'll see what I 
mean from this concert review sent to us 
by its author Dave Peterman from 
Bozeman, Montana, which originally 
appeared last May in his local college 
rag, The Exponent. 

I’ve already heard it plenty of times. 
“You drove 700 miles for a concert?” 
What on earth could have prompted me 
to leave this cultural mecca and drive for 
15 hours to a city such as Seattle? For 
what was I willing to miss a day and a 
half of classes, not to mention the earth- 
shattering sounds of America, scheduled 
to appear here in Bozeman on the same 
night? The motive behind my 
questionable actions was a quartet from 
England called The Stranglers. 

For me, The Stranglers have always 
been the type of band that you never see 
live. Sure, you read about their concerts, 
but they don’t actually exist in your 
environment. A band out of visual reach. 
It didn’t take long for me to decide when 
Shawn asked me if I would be willing to 
drive that far to see them. 

We arrived in Seattle on the evening 
of April 31, the day before the concert. 
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That night our host Randy got punched 
by a bum who mistook him for someone 
who once pulled a knife on his friend. Ah, 
life in the city. 

The next day was spent making the 
rounds of the record stores on University 
Avenue. It was like being a little kidina 
candy store and, as a result, we spent all 
of our money. Fortunately we already 
had our tickets. 

Anticipating a huge crowd, we went 
to the Hippodrome an hour and a half 
early. Good thing we did, as an enormous 
mass of perhaps 11 people had formed 
around the entrance. Undaunted by our 
potential front row competition, we 
calmly took our spots on the sidewalk 
and waited. It was interesting to watch 
the people. No Bozeman-style Wiggers* 
with their oh-so-perfect “punk rock” 
haircuts. Instead there were Mohicans 
(my favorite being a young boy with an 
inch-wide Mohican and a perfect 
anarchy ‘A’ growing on one side). And 
leather. Plenty of leather. A Wigger 
wouldn’t last five minutes with this 
crowd. 

The doors opened at 7.30 and we 
sauntered in, acting like we knew where 
we were going. After climbing a series of 
ramps, we finally came upon the concert 
area. The design promised horrendous 
acoustics. 

The Lifers, from San Francisco, were 
the opening act. They weren’t bad, but 
they weren’t too memorable, either. The 
lead singer hinted at being a Johnny 
Lydon fan. He had the same wild look in 
his eyes as he sang, but he wasn’t nearly 
as convincing. Still, the band showed 
promise. 

It was much too long before the lights 
went off for The Stranglers. I still didn’t 
believe I was going to see them. This was 
all a cruel joke engineered by some 
demented person. Any minute he was 
going to come out and ridicule me for 
being so foolish as to believe The 
Stranglers were going to appear. Even 
though I was convinced of this, I was 
hardly about to relinquish my front row 
center spot. I had come too far to do that. 

Not one, but four men strode onstage. 
They looked like The Stranglers. They 
began to play Nuclear Device and they 
sounded like the real thing. That guy 
















‘FUNNY... I DON'T 
REMEMBER DOING 
THIS TOUR “// 


sure is going to great lengths to trick me. 
I decided to go along with his gag. For 
now, at least. 

The more this band played, the more 
convincing they sounded. Everyone else 
in the Hippodrome was fooled by these 
imitators and responded with slam- 
dancing and stage diving. The most 
enthusiastic reactions were to fast-paced 
songs such as London Lady and No 
More Heroes, but slower material like 
Midnight Summer Dream and 
European Female were accepted just 
as favorably. 

Then they played The Raven, 
perhaps my favorite Stranglers song. It 
was note-for-note perfect but more 
intense than the album version. By now I 
had developed the theory that these guys 
were a Stranglermania group that spent 
years studying the real band. How else 
could they be so much like them? 

Stage rap was held to a minimum (an 
obvious attempt to hide a flaw in 
speaking voice impersonations). This 
kept the concert fast-paced and exciting. 
They had the movements down perfectly. 
For a while I didn’t care that it was a 
joke; I was having fun and it promised to 
be the best concert I had ever seen. 

An hour and ten minutes after it 
began it was over. Concert-goers spilled 
from the Hippodrome in search of a way 
to occupy the remainder of the evening. 
Stage hands hurried to pack up the 
equipment and take Stranglermania to 
Portland for a show the next night. And 
we walked downtown to catch a bus back 
to Randy’s. 

During the drive home the next day, I 
spent many hours thinking about the 
events of the previous night. Someone 
sure went to a lot of trouble to pull off this 
prank, and it seems that I was the only 
one aware of it. I joined in the 
conversations with my three carmates 
about how good “The Stranglers” had 
been. But I hadn’t been fooled for a 
minute. 


* Wiggers = a small group of people so- 
named because of their perfectly-styled 
hair. They consider themselves to be 
“real punk, man”, but to them, Rick 
Springfield is extreme. ’m sure you 


know the type. DP A 


SITUATION QUITE INSANE 





Colin Greenland 


Illustration by Glenn Fabry Marc was finding it increasingly 

asc difficult to remember how long he had 
been in the white room. The window was 
very high up in the wall, but by standing 
on the end of the bed he could just see out. 
There were two lawns and a flowerbed, 
all crescent-shaped, with gravel paths 
between. In the middle two weathered 
wooden benches faced each other across 
a pool with an exhausted fountain. There 
was never anyone sitting on the benches, 
though there were often pigeons 
strutting around the pool. Once, Marc 
saw a large white cat stooping carefully 
to lap at the scummy water. The cat had 
black patches on its face and its back. 
There was a wall around the garden, and 
trees against the wall. Sometimes the 
trees were covered in thick white 
blossom, sometimes in thick white snow. 
It didn’t seem to make much difference. 
Marc climbed down off the bed, put on his 
leather jacket, and stood looking in the 
mirror until he went out. 

When he returned they would always 
make him take the jacket off and hang it 
up. There was a hook on the back of the 
door. It was a sort of test, Marc realised: it 
was often hard to locate the door, painted 
white, without a handle, in that white 
room. At first they had tried to take the 
jacket altogether, but he had made a lot 
of fuss. If you made a lot of fuss you could 
get them to do what you wanted, Marc 
had discovered; or at least get them not to 
do what they wanted. But it was very 
tiring. Going out was tiring too, but it 
was the only thing that made everything 
tolerable. They were always waiting for 
him when he returned, to take his 
temperature and his pulse, and make 
him do little tests, as with the jacket and 
the hook. Then they would give him an 
injection, or a meal, or some tablets, often 
all three; and he would sleep until it was 
time to go out again. 

When he went out, everything was 
different, of course. He hurried along 
with his hands in his pockets. Bits and 
pieces of songs came and went inside his 
head. It was easier to think out herethan 
in the white room. Everything seemed 
clearer, though it was usually twilight, 
and the dusk gathered around him as he 
walked. He could reach the town in no 
time at all, and then he always knew his 
way, though the streets themselves 
might change, like the seasons in the 
hospital garden. Sometimes there would 
be avenues of plane trees, and cobbled 
alleys; sometimes shiny tarmac canyons 
with towering walls of concrete and 
glass; sometimes tall, narrow houses 
with stepped gables keeping watch over 
quiet brown canals. There were never 
many people about, but lights would be 
coming on, neon lettering over a hotel or 
a lamp in a shuttered window; and Marc 
might catch a sound of distant laughter . 
or a murmur of music, an accordion or a 
bouzouki, or the deep electric pulse of a 
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basement disco. Nothing distracted him. 
He knew where he was heading. There 
was a smell of the sea in the air and he 
followed the breeze down to the harbour. 

Marc stood on the sea-wall and 
watched the sunset fading in the west. If 
he walked out along the pier he would be 
able to see the soft lemon floodlights over 
the ruins of the Roman pharos, and, 
further out, the modern lighthouse 
sweeping the same rocks with its regular, 
reassuring beam. When the Ship came, 
the helmsman would see the light and 
steer her clear of those treacherous 
needles, no matter how late it got, no 
matter how dark the night. The breeze 
grew chilly. Marc zipped up his jacket 
and decided not to go down the pier 
tonight; instead, he sat outside one of the 
promenade cafes, not drinking, just 
looking out at the empty sea. There was 
someone on the pier, wasn’t there? As the 
lighthouse swung round again he 
thought he saw a single figure, in 
silhouette: a woman. 

“Got your jacket on again, have you, 
Marc?” asked the nurse. “What do you 
want that on in here for? It’s not cold.” 
The sun came in the high window, 
glaring off the white walls. It made it 
hard for him to see her face, but he could 
tell she was laughing at him as he 
fumbled the jacket off and onto its hook. 
She guided him back onto the bed. “I 
don’t know where you think you’re 
going,” she told him, plumping up his 
pillows. Marc could not tell her. He had 
no idea where he was going, or indeed 
whether he was going anywhere at all. 
When the Ship came, then he would 
know. He let her take his wrist in a 
professional grip, while she looked at her 
watch as if to check that he still 
measured up to the time her life ran by. 
She didn’t let him see the watch. He 
thought that this was another test he had 
failed. She gave him tablets to put his 
time right and made sure he took them, 
scolding him gently when he dribbled the 
water onto his pyjamas. The pyjamas 
were white, but they were already 
stained with dirt and food. Sometimes he 
wet himself, when he wasn’t thinking. 
They kept giving him clean pyjamas, but 
it was difficult to keep them clean. Marc 
preferred his leather jacket, which was 
black. He had had other clothes too once. 
He didn’t know what had happened to 
them. 

When the nurse went away he stood 
on the bed and peered out of the window. 
Pigeons pecked the gravel. There was a 
lane running past the hospital, beyond 
the wall. Marc could hear distant traffic, 
but not the sea. Some time later it grew 
dark outside. The light in his room came 
on. He went and stood looking in the 
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mirror, pressing his forehead against the 
cool glass until it opened for him. He put 
on his jacket and went out. 

The woman was sitting alone at the 
cafe. Glasses and bottles, the remains of 
meals, covered the wrought-iron tables. 
Inside, candles burned and music played 
faintly. It seemed that there had been a 
party and everybody had moved off, 
everybody except her. Marc hesitated, 
but she said, “Come and join me.” She 
didn’t seem surprised to see him. She 
wore a black gown; there was a fur stole 
slung carelessly over the back of her 
chair. Her hair was very dark, caught up 
to one side in a complicated knot. Her 
eyes were as green as the sea. She said, 
“Come and sit down. Have some wine. 
You'd like some wine.” She reached over 
to another table and began lifting bottles 
from among the precarious piles of 
crockery until she found one that wasn’t 
empty. 

Marc said, “I saw you before. On the 
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pier.” 

She tossed her head. “You can see me 
everywhere.” 

“['m watching for the Ship.” No 
expression crossed her face. 

“You know about the Ship.” 

“Ships,” she said. “Quinquereme of 
Nineveh. The Fighting Temeraire. Shoes 
and ships and sealing-wax.’’ She raised 
her glass to him. “God bless all who sail 
in her. Drink. Drink. You’ve got a lot of 
catching up to do.” 

“But I mustn’t miss the Ship,” Marc 
told her. He took the glass and drank. 
“Have you seen her?” 

She poured the last of the wine and 
held up the bottle, peering into it like a 
telescope. “Ship in a bottle,” she said. 
She put it down. It fell over. She ignored 
it. “No,” she said. She got up and reached 
for his hand. “Come and dance.” 

The wine was good. “Just until the 
Ship comes in,” he agreed, following her 
into the cafe. 

“They'll still be dancing when the 
Titanic goes down,” she assured him. An 
ancient phonograph played a tinny 
tango. They danced. Marc kept glancing 
anxiously across her shoulder, out to sea, 
past the candle-flames reflected in the 
window. When the record hissed to a stop 
they went outside again. She pulled her 
wrap about her and leaned towards him 
in her chair. The gleam from the 
lighthouse lit briefly in her eyes, and 
with the fur against her cheek she looked 
an instant almost feline, sleek and 
carnivorous and bold, but Marc knew he 
was not afraid. 

He sat in the white room while they 
came and went, measuring and dosing 
and adjusting him. He stared at the 
mirror, looking for another face. He tried 
to be obedient, to pass all their little tests, 
but it was hard to concentrate, especially 
with the new drugs they were giving him. 
Eventually they left him alone, taking 
the mirror away with them because it 
distracted Kim so much. Marc grabbed 
his jacket and went out through the wall. 

It was bad, Marc had never seen it so 





bad. All the houses on the outskirts were 
boarded up. The streets were full of 
broken tiles and glass. In the city itself 
there were still buildings standing whole 
in the wreckage, but many were 
completely gutted. Here and there fires 
smouldered on, red in the smoky gloom. 
A siren was still wailing somewhere, and 
gunfire occasionally burst out like 
mechanical coughing. Marc broke into a 
run. There was barbed wire all along the 
sea-front. The lighthouse was out, but 


searchlights played ceaselessly from the 
pier and the old pharos. 

She was leaning on the barricade. 
“You're too late.” she said. 

“But the Ship!” 

‘“‘Haven’t you heard? They’ve 
commandeered the lot,” she said. 

“Everything that floats.” 

He stared at her. She was wearing 
camouflage gear for night manoeuvres, 
her face blackened, her hair cut short. 
She was beautiful. 
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“What can I do now?” 

She shrugged. “Go back.” 

“T can’t do that.” 

“Tt’s safe there. You'll be well out of 
this.” 

But he knew that wasn’t important. “I 
can’t go back now,” he said. 

Her green eyes scanned him swiftly 
like the searchlights scanning sky and 
sea. “I can’t promise anything,” she said. 
She took his hand and led him away, into 
the crumbling city. 
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X-Ray Spex at the Hope & Anchor Photo courtesy of Melody Maker 
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OBSCURITY 


Go shopping in Oxford Street on a 
Saturday afternoon and I’ll guarantee 
that around 4.15 you'll hear the faint 
tinkling of bells. If snow is falling, the 
streets are lit up and everyone is 
behaving in an unusually cheerful 
manner, you could be forgiven for 
thinking that the bells are heralding the 
arrival of St Nick and that Rudolph and 
chums are on their way. But I’m afraid 
you’d be wrong, for those sleigh-like bells 
predict the arrival of something much 
more peculiar. Before long a troupe of 
weird-looking individuals will come 
jogging round the corner. They’re a 
bizarre bunch, these disciples of 
Krishna, chanting their muezzin-like 
intonations, shaven-headed with 
pigtails flapping in the breeze and 
grubby orange and white vestments 
trailing in the gutters. A female apostle 
may seem rather familiar, but probably 
the last time you laid eyes on her she was 
dressed in a black plastic bag with an 
ugly brace constricting her teeth. Jog 
any memories? Think about ceiling tiles, 
the last night of the Front Row Festival 
and parrots. Yes, it’s Marion Elliot, or 
you may know her as Poly Styrene of X 
Ray Spex. For Marion, as she’s now 
known, has forsaken her punk principles 
and is following the teachings of the 
Hare Krishna sect. But let’s go back to 
the days of the mid to late seventies - for 
a while anyway. 





By gently raising two fingers at the 
glossy fashion-plate image of the teen 
mags, Poly Styrene almost single- 
handedly broke through the staunch 
sexism of the mass media and upset the 
age-old conventions of women in rock. 
This tubby black girl flaunting a brace 
on her teeth made a virtue of wearing 
Littlewoods cardis and jumble sale 
clothes. Maybe she hadn’t been there at 
the outset of New Wave, but she 
managed to break into the male 
dominated genre and make herself 
known. She was something of an oddity 
in this world where contemporaries such 
as The Slits and Siouxsie, despite their 
commitment to Punk avant garde, 
remained almost conventionally 
attractive. Poly gave hope to those girls 
who didn’t have legs up to their armpits, 
who didn’t have glossy flaxen tresses. 
She became the darling of the feminists 
for her unconventional individualism. 
As the foremost female in Punk, Poly 
delighted in jumping exuberantly up and 
down clutching a bowler hat and yelling 
out songs, the lyrics of which were not 
always recognisable. But it was Poly’s 
songs, not merely her image, which were 
to cement her stance in the Punk ethos. 
Along with Siouxsie, The Clash, The 
Stranglers and Johnny Rotten, she fell in 
with a handful of Punk writers whose 
music was not just to encompass a Punk 
philosophy, but to remain a major 
influence in British music from 1976 to 
date. Poly’s musical attack was on a 





materialistic society (which was not a 
new idea, as it had found favour with 
students in the early sixties), but she 
instilled into this idea her own brand of 
wit and aimed her venom chiefly at the 
advertising world and their treatment of 
women as commodities. 

Marion Elliot had been a South 
London shop assistant before she formed 
X Ray Spex with Jack Airport on guitar, 
Paul Dean on bass, B P Harding on 
drums and Laura Logic (then Rudi 
Thompson) on sax. The first single, Oh 
Bondage Up Yours, was released at the 
tail end of 1976 and became an anthem 
for Poly, and also for Vivienne Westwood 
and Malcolm McLaren who angered 
Poly by exploiting the song and using it 
for their own devices. In 1978 the album 
Germ Free Adolescence was released 
on EMI. However, X Ray Spex were 
exponents of the independent label so 
they signed to EMI on the understanding 
that their records would be released on 
their own label, Art-I-ficial. The album 
showed Poly’s inventive and somewhat 
caustic writing ability, and eventually 
convinced others that she was one of the 
most vital contributors to the whole 
Punk ethos. She was also the subject of 
the BBC’s prestigious arts programme, 
Arena. 

Soon after the release of their only 
album X Ray Spex parted company, B P 
Harding re-emerging with Classix 
Nouveaux in 1981. However, the 
pressures had taken their toll on Poly 


“Poly gave hope to ihees girls who didn’t have er up to their armpits.” 
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and in 1979 she was rumoured to have 
had a nervous breakdown. For the next 
two years she spent her time travelling 
around Europe and America, to reappear 
on the music scene in 1980 when she 
signed to United Artists and produced 
the album Translucence. (Ironically 
this album ended up in the EMI 
catalogue when UA went bust.) 


The album was produced by horn 
player Ted Bunting, and as can be 
gathered from the title it signalled a 
great musical change for Poly. Here’s 
what the music press had to say about it: 


“.. all that Poly Styrene shares now 
with her co-punk pioneers is a common 
failing - a dissipation of energy, a loss of 
focus. It’s as if they’ve thrown away a 
great victory by not knowing what to do 
with it.” (New Musical Express) 


“e 


Goodbye Poly Styrene, hello 
Marion Elliot. I never thought I’d live to 
see the day the world turned wallpaper.” 


(Melody Maker) 
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“..without a doubt, one of the most 
satisfying and one of the bravest albums 
to slide stealthily from the recesses of ’77 
into the coldly calculating cynicism that 
is approaching ’81.” (Sounds) 


“.. It’s all summer folk, all bongo 
drums and flutes with a shrill prettiness 
that recalls the wet waterfall world of 
Sally Oldfield.” (Record Mirror) 


“.. One hopes that repetition and 
refinement will strengthen Poly 
Styrene’s message, because if her music 
were any more light-weight it would float 
away - and her potential with it.” 
(Trouser Press) 


Despite any encouraging noises from 
the music press Translucence flopped, 
so in early ’82 Poly gave up the Punk 


_ rebellion and accepted the principles of 


the Krishna movement. Husband 
Adrian Bell continues to be a musician 
while Marion lives in a Hare Krishna 
temple with their daughter Celeste andis 
now a fully fledged member of the sect. 










She now says, “Krishna is my manager.” 
A member of X Ray Spex who has not 
forsaken her musical principles for a 
religious calling is Laura Logic. “I was 
only 14 when I started out and I chose the 
sax because I liked the sound it makes,” 
she says. “To begin with I was going to 
play in an all-girl jazz band, but that fell 
through. Then X Ray Spex came along so 
I decided to join them.” Laura was only 
15 by this time so she had to continue 
with her schooling while she was 
gigging. Eventually a choice had to be 
made and school came out on top. 

“T did go back to school when I left X 
Ray Spex but I hardly used to go in. I 
wrote music when I should have been 
doing ‘A’ levels so as a result I failed 
them all. I was interested in the subjects 
but I didn’t like the way they were 
presented to me, and anyway all that 
reading would have taken up too much 
time,” she continued. “I left school at 18 
and went to St Martin’s College of Art,- 
but I only stayed for one term. I found it 
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all too vague. All the students were doing 
just what they wanted and there was 
hardly any tuition. Everyone went round 
in trendy little groups so I decided to 
leave. Also I wanted to do photography 
but the tutors wanted me to paint. I 
thought they were all mad, but I have 
had some of my paintings printed on a 
couple of album covers.” 

Laura eventually formed her own 
band, Essential Logic, but before long 
they split, leaving Laura with guitarist 
Philip Legge. An album, Pedigree 
Charm, was released by Rough Trade in 
late ’81. She says: 


Washington’s Ram Jam Band before 
meeting Ken Whaley in Help Yourself. 
Tyla formed Ducks Deluxe in late 1972 
with various people who were destined 
for fame with The Rumour and The 
Motors. The Ducks enjoyed some success 
in Europe and some notoriety in London 
due to Tyla’s ripe language. The Tyla 
Gang were signed to Stiff Records in late 
76 and they released Styrofoam. Tyla 
also produced Plummet Airlines (of 
whom I shall speak later) when they were 
signed to Stiff, as well as forming his 
own Berserkly label which sank without 
trace. But refusing to be downhearted, 


999: Photo courtesy Albion Records 


Nick Kent picked up on the band and 
began his one-man campaign to make 
Danny Adler famous - he obviously 
should have recruited more people! Since 
Roogalator’s EP releases with Stiff, 
Adler has released four albums: Play It 
By Ear, Danny Adler’s Story (Parts 
One and Two) and Gusha Gusha 
Music. He also contributed to the Stiff 
compilation album Rockett 88. 
Meanwhile, keyboard player Nick 
Plytas had a fleeting involvement with 
various bands including The Associates 
and Heaven 17 before forming the 3-piece 
Via Vagabond with Steve Golding and 





“The links forged at the Front Row Festival are 


“Money has never been a problem for 
me. I’ve been living on odds and ends 
from various records so I’ve never had to 
go on the dole. Phil and I did Pedigree 
Charm ourselves in our own 8 track 
studio in Brixton. The studio is in an old 
meat fridge in Brixton and it has no 
ventilation or light. It was fun doing it 
ourselves from beginning to end. But I 
don’t know if I’ll tour again as I haven’t 
got a band at the moment.” 

Laura’s also done sessions for a 
number of bands including Red Crayola, 
The Stranglers and The Raincoats. 

So what of the other bands who 
played the Front Row Festival back in 
77, no doubt dreaming of fame and 
fortune, and who since seem to have sunk 
without trace? Well, not surprisingly 
quite a few of them are still plugging 
away at it, refusing to give up on their 
elusive dream. Take Sean Tyla, for 
instance. 

Sean Tyla was around for a very long 
time before the Front Row Festival. He 
first came to prominence in Geno 
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still going strong.’’ 


Tyla moved on to Polydor and released 
the Just Popped Out album. He finally 
moved on to Zilch and I believe he’s still 
there. To date the Arthur Daley of the 
music world has done some more 
production and has also recorded some 
material with Deke Leonard. So it can be 
seen that the links forged at the Front 
Row Festival are still going strong. 

So on to Roogalator, the band who 
played at umpteen Hope & Anchor 
Festivals before the Front Row one. The 
driving force behind Roogalator was 
Danny Adler. He had arrived in London 
during the early seventies and was 
known as the Cincinnati Kid. The 
earliest Roogalator was formed in 1972 
and they went through various line-up 
changes until it was as follows: Nick 
Plytas on keyboards, Justin Hudreth on 
drums and Julian Scott on bass. 

Previous line-ups have included Paul 
Riley (ex Chilli Willi) and Bobby Irwin 
(who has since played with Lene Lovyich, 
Nick Lowe and The Sinceros). Anyway, 


‘ Roogalator were signed to Stiff when 


Rose Sadler last year. Their debut single 
on Albion, Hip Today, failed to make 
any great impression on the record- 
buying public but they claim not to be 
“geared around chart possibilities”, but 
rather to be a performing unit with the 
emphasis on playing live. Good luck to 
them. 

999 - “‘... live they burn walls and ear 
drums, next year could be their very 
own...” Well, unfortunately it wasn’t. But 
999 haven't forfeited their ambitions and 
become bricklayers or anything, they’re 
still at it and in fact released their fifth 
studio album only last year, 13th Floor 
Madness on the Albion label. After the 
Front Row Festival they released two 
albums produced by Martin Rushent and 
embarked on two UK tours, one as 
support to The Stranglers and one 
headlining in their own right. The single 
Homicide came out in 1979 and charted 
immediately, but before they could 
capitalise on this success disaster struck 
in the form of a road accident which put 
drummer Pablo out of action and forced a 
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prestigious Top of the Pops 
performance to be cancelled and the 
single to drop from the charts. 999 then 
decided to concentrate their energies on 
the States where they enjoyed moderate 
success thanks to their reputation as a 
powerful live act. Since their return to 
Britain they have kept at it but have 
failed to achieve any great success. 

So on to Plummet Airlines - a band 
renowned for their electrifying live 
performances. Stiff signed them up too 
and they compiled a double album of live 
tracks and unreleased material. They 
always seemed to promise a lot, but were 
never able to make that big break. And 
the result? The inevitable split. 

Last but not least The Only Ones - 
unfortunately another casualty. Steve 
Harley sound-alike and ex Spooky Tooth 
drummer Mike Kellie were the two 
prominent characters in this four-piece 
combo. The band were able to draw on 
Perret’s romanticism and Kellie’s skills 
and experience, but despite these assets 
plus the expertise of guitarist John Perry 
and bassist Alan Muir who both began 
their careers in the mid-sixties, The Only 


The Only Ones 
Photo courtesy of Melody Maker 
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Ones only managed to gain recognition ° 
with one song, namely Another Girl, 

Another Planet. However, they 

released four albums all on CBS: The 

Only Ones in 1978, Even Serpents 

Shine and Special View in 1979 and 

Baby’s Got A Gun in 1980. 

But commercial success was hard to 
sustain resulting in another inevitable 
split. 

As for the rest - Burlesque, The 
Saints, Rambow et al? Well, they’re 
about as easy to find as £50 notes in my 
purse, so you'll just have to use your 
I a Soci 
aa Alison James 

Since this article was written we’ve 
followed up a couple of leads supplied by 
Hugh and Jet in an effort to track down 
the stragglers. 

Apparently The Saints have returned 
to their native Australia, but what 
happened to Burlesque is much more 
interesting. The day after the Front Row 
Festival they were driving north for a gig 
when they were involved in a pile-up on 
the motorway which killed a roadie and 
wrote off their gear. Ironically, they had 


already decided to split at the end of the 
year, but this twist of fate brought about 
the immediate end of the band. Just over 
a year later in February 1979 two 
members of the group, lan Trimmer and 
Billy Jenkins, got together as a duo 
playing sax and guitar. They signed to 
Charisma and released two singles and 
an album and toured with such people as 
Chas and Dave, Lindisfarne and The 
Tubes. The following year they toured 
with Ginger Baker before splitting up 
again at the end of 1982. Trimmer is now 
performing on his own while Jenkins is 
running a rehearsal studios/art 
gallery/multi-cultural centre in 
Greenwich and writes for Melody Maker 
in his spare time. 

Incidentally, Jet tells us that several 
years ago Arista Records were showing 
great interest in The Stranglers but at 
the last minute dumped them and 
decided to sign Burlesque instead! 

This is the final part of our series on 
the Front Row Festival, but the re-print 
of the original programme is. still 


available as a poster from SIS. See order 


- 


form for details. 
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THE STRANGLERS’ 


STAGE EQUIPMENT 


1984 
CHRIS TWOMEY 


The name Bruce Gooding is one 
MZov(ol om ort-VohmeiarcdaYedojolent lm uat dole c-lsyot 
sense of observation will have noticed 
over the years. For since the early part of 
1981 he has been the band’s road crew 
boss - the only full-time crew member 
they employ. He started working for 
them back in August 1979 taking respon- 
sibility for guitars and drums when The 
Stranglers played with The Who at 
Wembley. Eighteen months later during 
the Meninblack tour of February/March 
1981 he took over as crew boss when his 
predecessor, Alan McStravich, suffered a 
JoYcrebu are neKol ao dud abotsar: W-atcar-umAo\) Glasgow 
VN ore) UKone-bole Ml ot-VoMnomasinnaen 

GoW d oly copvb orev oVoWr-Wat-Ubany-v-bacw shat lo) oes 
been working for The Stranglers he has 
seen many changes to their equipment 
and stage set. Naturally, while they have 
progressed as a band their backline has 
improved and been modified accor- 
dingly. This has surprisingly not 
involved a never-ending accumulation of 
instruments: The Stranglers aren’t the 
kind to indulge in that sort of extrava- 
gance. Their current backline owes much 
of its economy to constantly improving 
technology. In particular Dave’s key- 
boards have benefited the most from 
technological development. 

Then, of course, there was the famous 
incident in New York during the 1980 
autumn tour of America, when the 
band’s truck was stolen and all their 
Crohivpoyookssoumytd ow lm eccr-vanvzonlloWat-loll ofstv0l 
steadily acquired over five years - a 
staggering 1766 items worth in all 
£46,000 - disappeared overnight forcing 
them to start collecting all over again. 

Chris Twomey spoke to Bruce 
recently about the group’s present back- 
line and how it has evolved over the 
years. We can’t assume that all 
strangled readers are familiar with the 
technical terms mentioned so we have 
bboVe Live (=r Mrzm-d olscy-0 aan COW oL-Jho Mel E-banavarcoyoa:) 
of the jargon. 


KEYBOARDS 

PPG Wave 2.2 Digital Polyphonic Synth 
Oberheim 10)59.¢2\ Polyphonic Synth 

WY Bb ov ws Coxoyeg 

Studio Master 8 into 4 mixer 

Yamaha 3 way X-over 

2 x Yamaha P2201 Power Amps 

JBL Monitor containing: 


2 x 15 K1401 x 2 K1201 x 2441 
Horn 


Marantz siieeaseps cassette player for 
programming synths. 
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Dave’s gear has seen the most 
dramatic change recently - he used to 
have twice as much amplification as he’s 
got now. He always used to run a stereo 
rig through the keyboards and we’ve cut 
it down so it’s mono but it comes out 
stereo in front. Before, he was using an 
Oberheim 8 voice - which was one of the 
first polyphonic synths - and he liked to 
be able to hear the stereo effect on stage. 
When we got to some of the newer synths 
he didn’t really need it. 

“Really, Dave’s two main instru- 
ments now are the OBXA and the PPG 
Wave. He uses the Wave for the 
Hammond and piano sounds which it 
has replaced. The European tour last 
autumn was the first time he had ever 
toured without a Hammond.” 

Keyboards are one of the most distinc- 
tive instrumental elements of the band. 
Older songs don’t quite sound the same 
as they used to without the Hammond. 

“Tt’s hard for me to say. I’m always on 
stage soI don’t hear the general effect out 
front. But obviously with pure electronic 


equipment you're going to get a slightly 
different sound. There is one thing about 
a Hammond - it’s got a certain warmth 
which I think you lose. On the whole 
though it’s a pretty good match.” 

Are they very temperamental, these 
keyboards? 

“Yes, they’re still at quite an early 
stage, although you buy a synth and it’s 
outdated before very long. There are 
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- boards fall to bits very easily on the road. 


It’s just connectors inside them that go 
wrong generally. Occasionally you do 
get an electronic fault with them but it’s 
very rare.” 

Are they difficult to tune? 

“No, thenew keyboards self-tune. You 
just touch a button and they do it auto- 
matically. The first Oberheim Dave had 
was the OB8 and that was a pain, a real 
pain. It had 16 oscillators and you had to 
go through and tune each one by hand. It 
was so fiddly. You’d tune it a couple of 
times during the day and then again just 
before the band went on stage and hope- 








fully it would stay, but sometimes it 
wouldn’t. What we used to have to do 
with that machine was take it to bits 
every three gigs and clean all the 


connectors. If we didn’t do that it would. 


start to kick up after the fourth gig.” 

Do you find that changing atmos- 
pherics affect the keyboards? 

“That’s one of the main problems. 
-When we were in Spain last autumn we 
had a rough time with them. The power 
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countries as well. You goto one place and 
youre getting a good 220 volts and the 
next night it’s only 190 volts. There’s 
nothing you can do about the power 
supply coming into a building. Earths 
aren’t really a problem - you can make 
your own earth - but the power supply 
you’ve just got to live with.” 

So the PPG Wave has replaced the 
Hammond and piano. Is it used for any- 
thing else? 

“Not so far, but from the next album I 
daresay it will replace a number of other 
things because it can be used for record- 


ing other new sounds. It’s a digital synth 
as opposed to an analogue synth, but 
that’s getting on to a subject which I’m 
not too sure of myself. It’s called a Wave 
because it uses all these different wave 
forms which you build the sound from. 
We're getting an add-on bit called the 
Wave Term which analyses sounds and 
reproduces them exactly. You plug a 
microphone in, it listens to the sound you 
want to reproduce, then it analyses and 
reproduces it exactly. You could fart into 
it and it would analyse the sound and 


then play it back on any note you like. So 


you-could play tunes on farts. If you’ve 
seen the Pomagne advert on TV with the 
corks popping you'll know how it works. 
On that they use a Fairlight which costs 
about £25,000 but this is a similar idea.” 

I suppose Dave’s piéce de résistance is 
his Oberheim? 

“Yes, that has been the main instru- 
ment for the more unusual sounds they 
use. Nuclear Device and Genetix are 
good examples - those big built up chords 
that he gets. As you can see he’s only 
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really got two keyboards now, the Moog 
is used for just a few little things, fillings 
and effects. It’s much easier than it used 
to be. Hammonds were always a bit of a 
problem. You had to sort of bump start 
them every day and they didn’t like being 
(ayo A oX=¥ corso b 

“The old Hammond wasn’t so bad 
because it was split. You could split it 
halfway so it could be carried in two 
separate cases.* But the last one we had 
didn’t split and that was heavy!” 

Why was it given the push? 

“Basically because they are a 
problem, because what you're trying to 
do is match old valve technology with 
transistor technology and you get 
impedance problems. They’re generally 
known to be awkward to work with. The 
OBXA and the Wave can both be split 
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way or whereever you want and you can 
play one sound on one section and a 
totally different sound on the other. So 
really, although he’s only got three key- 
boards he can have five different sounds 
set up at any one time.” 

“ How much of what he plays is 
programmed? . 

“Sounds are programmed but he 
doesn’t use a sequencer? We have got a 
sequencer but he doesn’t use it on stage. 
On these newer synths you've just got 
numbers you punch in and each number 
holds a different sound. Like on the Wave 
you can préss sound number 77, for 
example, and that will be a harpsichord. 
It’s stored there for whenever you wantit 
- you can have up to a hundred sounds. 
But if you want more than that all you 
have to do is dump the first hundred off 
on to a cassette and then put another 
hundred sounds in. It’s a computer 
really.” 

GUITARS 


Black Fender Telecaster 
1 SIEETo a w lop aol-san ateVAcyan el-relol 


2 x Black Kinkade Model P acoustic 
guitars 


2 x Fender Twin Reverbs 

Messa Boogie Combo Amp 
Strings: Rotosound Custom Gauge 
.010 .013 .017 .032 .042 .052 


Rotosound Bronze Wound for acoustic 
guitars 


012 .016 .024 .032 .044 .054 
Picks: CMS Nylon No 2 or No 3 


“The main difference with the 
guitars recently has been Hugh’s new 
Kinkade acoustics; that’s made a big 
change to the sound I think. They’re good 
guitars, robust, and they do stay in tune 
very well. I’m very impressed with them 
in that way. The intonation on them is 
great, it’s very true.” 
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TI understand that Hugh uses a new 
set of strings at each gig. 

“T put new strings on the telecaster 
every day and every two days on the 
acoustics. Once they’ve been played a 
night the sweat and everything gets in 
them and the strings lose their top. Hugh 
likes a toppy sound anyway. Also he 
plays pretty forcefully and I think if he 
didn’t change the strings every day he’d 
start to break them. ; 

“The only other new addition to the 
guitar section is the Boogie amp, which is 
a great little amp. It’s only about 18 
inches square but so powerful. We use 
that for acoustic guitars because with 
acoustic guitars you have a bit of a 
problem with feedback. They are like a 
soundbox. They’re not really meant to 
have a pick-up on them. They tend to 
resonate at low frequencies. The Boogie 
has got a graphic equaliser built intoit so 
you can take out those horrible little 
frequencies that feed back. 

“Hugh used to have two Telecasters - 
Co) (o Way oeX-feome=b oo Md oVcnanydera=b ad Cer oh iia oCNaex01 Fi 
stolen in America. I bought him a new 
Telecaster when we started replacing the 
gear and also a Hofner Razor Head 
which he uses as a spare. I think I’m 
most probably going to be getting 
another telecaster though before we tour 
again. I’ve been looking around for one.” 


DRUMS 


Promuco 22” Bass Drum 





Promuco 16” x 16” Floor Tom 
Promuco 14” x 14” Rack Tom 
Promuco 13” x 13” Rack Tom 

2 x Promuco 14” x5 3,” Snare Drums 
Paiste 2002 14” Hi Hats 

Zildjian 20” Ride (Heavy) 

Yap a AVchpt-boWs Romani (tom Op uzt-) 0} 
Zildjian 10” Splash 

Premier Trilock Stands 

2 x 502 Bass Drum Pedals 

Black Gold Drum Heads by Evans 


Jet Black signature sticks by Promuco 




















Simmonds SDSV unit triggered by snare 
and both rack toms. 

“Jet always used to use a Gretsch but 
Promuco started making him these kits. 
He’s been using the same kit basically for 










the past eighteen months I suppose is the 
addition of the Simmonds synthesised 
Cobuvuootspuny' (emo Koy ole aun tcxemn A oX=¥y oy-Voksm do ¥- Waco) o0(:) 
with them ,we use tape mics inside the 
drums to trigger them instead. It’s 
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three years now. The only difference in ~ 







































“The current backline owes much of its economy 
to constantly improving technology.”’ 





switched from the front desk or the mon- 
itors. So with certain numbers - like from 
the last album where there were a lot of 
Simmonds drums - it’s just swit¢hed in 
from the out front desk and the sound 
changes from real snare drum to elec- 
tronic snare drum or real tomtoms to elec- 
bauoyebLenKayoohnosool-m Amo lol-\polam-Lonit-Vihwe-bed-vor 
Jet, he doesn’t have to do anything, he 
just plays and we do the switching in and 
out from the side stage or out front. A lot 
of people are impressed by the effect, I 
think, because they look round expecting 
to see Simmonds pads and they don’t 
know where the sound is coming from.” 
Do drums have to be tuned as well? 

“Yes, I check them out every day and 
then Jet comes in and if he thinks there’s 
something wrong he does a bit of fine 
tuning on them. Basically it’s just a case 
of making sure skins are still in good 
condition and keeping it all in order. The 
only items that are regularly replaced are 
drumsticks. Jet actually likes to use the 
older ones that are all roughed up for 
better grip. He always uses old ones 
during a gig but uses a new set of sticks 
for soundcheck just to rough them up.” 


BASS 

Black DE Voot-Vot-W oy yoy (6 Way-\c1-9/0)0)0) 

Black Fender Precision Bass 

Black Kinkade Acoustic Bass Model JJB 
Rig: Trace Elliot 1202 CAB 

Trace Elliot 1502 CAB y 
Trace Elliot AH500 Twin Channel Amp 


Yamaha Analog Delay Unit and Foot 
switch 


Strings: Rotosound Jazz Bass Long 
Scale 


Picks: Gibson Heavy 


“We've just bought a new bass rig - 
the Trace Elliot - because the old one was 
getting very tired and was due for a 
change. The new one is British made, it 
comes from Romford actually, and it’s 
very good, more compact than the old 
one. The only difference from being a 
straight set up is that we use a delay unit 
with it which gives an echo effect.” 
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I’ve noticed that the toppy sound JJ 
used to be famous for has been very sub- 
dued lately. Is that as a result of this new 
rig? 

“No, it’s his own choice. I think he’s 
just gone off that sound. He’s also using 
flat-wound strings now which aren’t as 
bright as the round-wound ones he used 
LKOMPES=MN BLDL ADL MCW oD FSMOD4 Oe) 00) (em oLeM 0) x92) ae} 
atten 

I know he doesn’t use the acoustic 
bass on stage, but could he if he wanted 
to? 

“Possibly during quieter numbers, 
yes. You'd have to set it up pretty care- 
fully I think because acoustic guitars are 
a bit temperamental with feedback and 
stuff. He’s reverted to using the Yamaha 
on stage now. It’s his favourite again. 


“The bass rig’s pretty straight- 
forward now. When I started working for 
them it was a Hi Watt set up I think — 
just a 4 x 15 and 4 x 12 cab. We used to 
have to gaffer-tape the plugs in the back 
because it would vibrate so much!” 


JIN TIER WWE WY 


x 
GLOSSARY 


Backline = instruments and stage gear 


Graphic Equaliser = Glorified tone 
control. Splits up frequency ranges so 
that the level of each can be monitored 
separately. 


2 


Impedance = As its name implies, a type 
of resistance which affects alternating 
current. 


Intonation = Production of musical tones 


Monitors = Basically PA for musicians 
on stage. They enable band members to 
hear themselves play. 


Oscillator = Makes primary sound in a 
synthesizer. Source of sound. 


Sequencer = Device for memorising and 
automatically reproducing a sequence of 
notes to a predetermined rhythm. 
Designed for use with synthesisers but 
can also be used with drum machines. 

*- Dave’s original Hammond was 


amongst the gear that got stolen in the 
USA. 


All 
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AGONY COLUMN 


To Whoever May Be Bothered 

I would just like to point out the 
trouble I have every time The Stranglers 
issue a new LP. Could it be just coincid- 
ence or is there some mystical force at 
work which is uncontrollable by any liv- 
ing being? 

The thing is I haven’t bought the last 
two LP’s, they were bought for me by 
girlfriends of the time. Not much to wor- 
ry about, you might think. Well, here’s 
the crux. La Folie came out just before 
Christmas 1981. Alison, the girl who 
bought me the LP on day of release, and I 
parted company (very tearfully, I might 
add) on Christmas Eve. I was heart- 
broken and still have a yen for her, but 
that’s beside the point. I didn’t see any 
connection there, but then, after having 
seen Janet for almost a year, Feline was 
issued. Again I was bought it on day of 
release - amazing huh, more so when I 
tell you that on the eve of the next relig- 
ious festival, Easter, Janet and I said a 
tearful farewell. 

Therefore the same timespan between 
release of LP and breakdown of relation- 
ship was involved. Just coincidence, 
huh? Well, I don’t know, looks like I’m 
left with a heart-rending choice, stop 
having Stranglers LP’s bought for me, or 
stop seeing women. Difficult one, ain’t 
it? Anyway, either The Stranglers stop 
releasing LP’s or my sex life will be ruin- 
ed for ever. Now if that ain’t a poignant 
thought, I don’t know what is. 

Yours with a plea from the heart 

Distressedinblack 
Wakefield. 


PATHETIC LITTLE LIVES 


To SIS and any interested readers 
Men’s personal dreams may seem at 
worst ludicrous, but their collective 
human dreams, to us who cannot pass 
outside the circle of humanity, are path- 
etic. The universe, as astronomy reveals 
it, is very vast. How much there may be 
beyond what our telescopes show, we 
cannot tell; but what we can know is of 
unimaginable magnitude. In the visible 
world, the Milky Way is one tiny 
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fragment; within this fragment, the solar 
system is an infinitesimal speck, and of 
this speck our planet is a microscopic dot. 
On this dot tiny lumps of impure carbon 
and water of complicated structure with 
somewhat strange physical and 
chemical characteristics crawl about for 
a few years until they are dissolved again 
into the elements of which they are 
compounded. They divide their time 
between labour designed to postpone the 
moment of dissolution for themselves 
and frantic struggles to hasten it for 
others of their kind. Natural convulsions 
periodically destroy some thousands or 
millions of them and disease 
prematurely sweeps away many more. 
These events are considered to be grave 
misfortunes, but when men succeed in 
inflicting similar destruction by their 
own efforts, they rejoice and give thanks 
to ‘God’. In the life of the solar system the 
period during which the existence of man 
will have been physically possible is a 
minute proportion of the whole: but there 
is some reason to expect that even before 
this period has ended man will have set a 
term to his own existence by his efforts at 
mutual annihilation. Such is man’s life 
viewed from the outside. 

Hamlet is a very well-known play, 
yet few readers would have any 
recollection of the part of the First Sailor 
which consists of the four words “God 
bless you, sir.” But consider a society of 
men whose sole business in life was to act 
this part; imagine them isolated from 
contact with the Hamlets, Horatios and 
even Guildensterns. Would they not 
invent systems of literary criticism 
according to which the four words of the 
First Sailor were the epicentre of the 
whole drama? Would they not punish 
with ignominy or exile anyone of their 
number who should suggest that others 
parts were possibly of equal importance? 
And yet the life of mankind takes up a 
much smaller proportion of the universe 
than the First Sailor’s speech does of 
Hamlet, but we cannot and do not listen 
behind the scenes to the rest of the play 
and we are content to know very little of 
its characters and plot.* 





Consider a land and race made 
entirely out of Lego - cars, trees, houses, 
swimming pools, all made of Lego. What 
would happen if a large ball of plasticine 
were dropped on to a Lego pasture? The 
strange soft curved form of this object 
would be as unintelligible to the Lego 
people (used to hard straight lines) as 
Arabic is to a domestic cat living in 
Watford. I believe that one of three 
things might happen: either the Lego 
people would blast it to pieces using their 
most highly developed defence systems 
(defence?!), or they would worship it as a 
God, or they would ignore it. 

Why oh why do we still consider that 
everything past present or future has to 
comply to our sciences? Can there not be 
something not necessarily consisting of 
protons, electrons and neutrons (or 
whatever fundamental particles you care 
to dream up) which is still as tangible to 
an outsider as the Lego and plasticine 
are to us? I have to admit to being guilty 
of this presupposition myself. After all, 
why do Lego people have to have 
typically human traits? They may be a 
far superior race (it wouldn’t be hard). 


Yours 
Nick B Malen (anag) 
Hitchen 


* A similar idea to this one is explored 
in the Tom Stoppard play, Rosencrantz 
And Guildenstern Are Dead. 


EDUCATION’S SECONDARY 


Dear Dave Greenfield 

At a recent Varndean VIth Form 
prize-giving the principal speaker quoted 
what he considered to be a complete list 
of all the now famous or prominent Old 
Varndeanians. Amongst the list of 
numerous athletes, TV presenters etc, we 
fully expected to hear a verbal 
appreciation of yours and the band’s 
success. Outrage upon outrage, not a 
single syllable concerning you was 
uttered. When the ceremony was over we 
approached Geoff Humphreys (a teacher 
at the college) and explained our 
displeasure at this unforgivable 
ignorance of the truth, and to our 
amazement he knew of you (or more 
precisely, band practices held in a 
garage). 

Anyway, after many minutes of hard 
work we managed to obtain the 
knowledge that, within the deep 
cavernous recesses of the college filing 
cabinet there lurked, unseen since the 
60’s, a picture of a young, but 
nevertheless ambitious D P Greenfield, 
and through foul means or fair we 
managed to obtain a copy of it. 

Happy Birthday ; 

Andy, Lee, Steve and Chris 
Brighton 

















Ian Rowley from Leeds 


in front of his hand- 
painted bedroom wall 










UBIQUITOUS MYTH 


Dear strangled 

Jet Black’s article You Don’t Myth 
Her Really in strangled 16 seemed to 
be partly balanced by the appearance 
after it of the strip cartoon Jackinblack, 
but still I thought I would write as he 
slagged off theology which is something 
I’m rather partial to - that is the 
investigation of the contents of belief by 
means of reason enlightened by faith 
(fides quaerens intellectum), and the 
promotion of its deeper understanding. 

I sympathise with a lot he says; his 
criticisms cry, “Things ought to be 
different!’ Love, at least in Christian 
theology isn’t the soft option Jet would 
have us believe. It is the principle of 
God’s action and man’s response. The 
word used for love in New Testament 
Greek, translated ‘agape’, is a word 
hardly used before. The other words for 
love weren’t considered adequate to the 
Christian concept (eg the ordinary Greek 
noun ‘eros’ had sensual associations). 
The word agape was used to describe the 
love of God or Christ, or the love of 
Christians for one another, usually 
translated in Latin by ‘caritas’, hence 
charity in English. (Self-love, be it noted, 
is always condemned.) 

Jet insists on experience against 
belief. It was the experience of the 
Resurrection that brought the New 
Testament into being as an 
interpretation of the person and work of 
Jesus of Nazareth in the light of this 
experience. 

Yours faithfully 


John Adams 
Leiston, Suffolk 
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SHOCK HORROR PROBE 


Dear strangled 

Enclosed is a clipping from the local 
paper. As you can imagine, I received 
quite a shock when it came into view on 
the bottom of the front page. Was it to be 
that the Fansinblack (or whatever) 
would not be able to see the Lads playing 
live, let alone listen to any new material, 
for the next 14 lifetimes? My heart sank, 
but on deeming it wise to read the small 
print, I was soon relieved from this 
terrible thought. 

Well, I must sign off now, Feline has 
just run its course on the record deck for 
the billionth (or is it the zillionth?2) time. 
Thanks for a great mag. 

Yours 
Harvinthatdarkcolourwhichisn’tacolour 

Birmingham 





Pencil drawing of Dave is by Caroline Dow 
from Swindon 


SOME THOUGHTS ... 


Dear All at SIS 

Fire & Water fulfilled expectations, 
all of Side One being quite wonderful and 
Detective Privé being outstanding on 
Side Two. I’m sure it will be great film 
music, Le Soir evoking Maigret-like 
images in this listener’s mind. 

I was delighted to find a connection 
with Satie as I have recently purchased 
an album of his piano works, primarily 
for the Gnossiennes after hearing them 
used as background music on TV. Such 
happy coincidences make life very much 
worthwhile. 

Also the Dada layout was welcome, 
not just as a break in tradition, but 





simply because it forces the reader to 
participate on a higher level than just 
reading. 

Re Aural Sculpture, the classical 
idea of sculpture is surely that of 
removing separate parts from a whole to 
leave another whole; the sculptor chips 
away ata block to leave his sculpture. Of 
course, this is not particularly relevant 
any more, for modern sculptures can bea 
combination of materials, objects or 
textures created by a method of 
application as opposed to removal. 
Obviously any form of music could be 
termed ‘sculpture’, for it is a moulding of 
different parts to make a statement. 
However, after having assembled this 
statement in musical terms, surely 
‘sculpture’ would then be the 
simplification of such a statement, a 
removal of unnecessary ingredients, if 
you like. The intro to It’s A Small World 
fits this idea - the synth hints at things, 
as do the drums. This is something that 
Satie did (although not with synth and 
drums!) - he never underestimated the 
power of the imagination, so he made 
some of his pieces fairly simple although 
highly evocative - the listener does the 
rest of the work. Listen also to Do You 
Wanna?, Manna Machine or even 
Peaches (no wind-up!). 

Ever read Darkness Visible by 
William Golding? A fine book indeed, 
and also of interest is that Golding writes 
of Matty, a boy terribly burnt in a 
wartime fire, who becomes an outsider in 
society: “Piece by piece - jacket, trousers, 
shoes, socks, roll-neck sweater, pull-over 
- he became the man in black, silent, 
distant, with the unsolved question 
waiting on him, “who am I?” 
Furthermore, for part of his life Matty 
lives in a town called Greenfield! 

Finally, a dilemma. Although 
strangled does the excellent job it sets 
out to do, whenever the band announce 
tour or record release dates the only 
immediate way of finding out is via the 
music press, so I feel the need to purchase 
the NME in case I miss any 
announcements and thus perhaps miss 
the chance to get good seats at a gig. 
However, the temptation to then read 
reviews in said ‘newspaper’ is 
overpowering! I challenge anyone to be 
able to see an album, single or live review 
of their favourite band and then ignore it. 
But of course Iam angered and confused 
when I read overtly bad reviews, often 
blatantly biased etc. This feeling doesn’t 
last long, obviously, common sense 
prevails and I remember that it is only a 
purely subjective matter. But surely, 
wouldn't it be refreshing to beable to buy 
a newspaper without any form of reviews 
or opinions? Or is there one that exists 
already? 

Best wishes 

Mark Mackie’ 
West Molesey, Surrey 
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BETTER THAN BEING DEAD? 


Dear strangled 

Instead of moaning about Stranglers 
records, insulting the band and 
generally making a tit out of myself I 
shall write a few lines on nuclear bombs, 
a subject that is most important to me. 
There is no-one who can convince me 
that we need Cruise missiles or any form 
of nuclear bombs. Just look at the people 
from Hiroshima and Nagasaki who are 
still to this day suffering from the cruelty 
of nuclear bombs (radiation mutants). 
Has man, the creator of this horrible 
invention, learned his lesson from this? 
No, he still creates more and more 
reasons to spread the feeling of hatred 
between countries. The competition 
between America and Russia is 
unbearable. 

The arms race is getting beyond 
control and more absurd by the minute. 
Britain is taking in American missiles 
which we don’t need at all. We are 
putting ourselves at great risk by 
accepting these missiles. Who would be 
blown up first, us or the. Americans? If 
the Americans were to set off a bomb 
from this country it seems that we would 
be first to get the bomb from Russia. 

Maggie T says these bombs are a 
deterrent. Bullshit, nuclear deterrent to 
me sounds like an expensive ornament, a 
frightening object that Russia has an 
equal amount of too. Does she think 
Russia will be scared of us or America 
when they probably have more than us 
anyway? They will probably never be 
used, because we have far too much to 
lose. No-one can win a nuclear war, not 
even when the damage has been done. 
Who could survive a nuclear winter, 
radiation sickness and starvation and 
still call themselves the winners 
afterwards? 

To me there is no need for countries to 
have such expensive ornaments when 
their people are suffering and being 
frightened by its presence. They should 
get rid of these weapons now and stop 
expecting a war, because if you expect a 
thing to happen more often than not it 
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will. So, while Maggie and Ronald 
continue to play Beggar Thy Neighbour 
with Russia, I shall recline and watch 
TV. I might even have enough time to 
ask Jet what he thinks about this subject. 
Best wishes 

Debinblack 

somewhere in Britain 


Dear Deb 

The prospect of nuclear annihilation 
is no more attractive to me than it is to 
you and if I had a vote on the matter I 
would vote that all nuclear weapons be 
scrapped immediately. Whilst it is true 
that possession of these weapons does 
have a deterrent effect, so long as certain 
conditions exist, we must not be confused 
into thinking that possession brings a 
GUARANTEE of non-use. My argument 
against Nukes is a purely statistical one. 
If you possess a thousand Nukes 
permanently, it is a mathematical 
certainty that one or more of them will be 
detonated sooner or later, either 
accidentally or by design. If youincrease 
the numbers you increase the risk, by 
reducing the numbers you reduce the 
risk. Only when there are no Nukes at all 
can you guarantee non-use. 

It is the same with guns. Look at a 
country that has no guns and you'll find 
no shootings. In Britain where we have 
SOME guns you find the occasional 
shooting but in America where most of 
the population have guns, shootings are 
as commonplace as road accidents. 

Yes, I’m certain that people are going 
to die sooner or later as a result of this 
diabolical nuclear invention unless the 
human race in a rare display of wisdom 
scraps them permanently. 

What I’m not so sure about is that 
nuclear war is not an _ evolutional 
inevitability. Now then, if all the Nukes 
are scrapped permanently, the inevitable 
will cease to be inevitable. If on the other 
hand, the Nukes are not scrapped, the 
inevitable evolutional event when it 
occurs will appear very much like the 
promised ‘last day’ believed by many to 
have been predicted by our maker. If this 
is true then he must have planned it! Now 











why would anyone want to do a thing 
like that?! ; 
Whoever it was that first called them 
NUCLEAR weapons got it about right 
because if there ever is a nuclear war it 
will certainly CLEAR this planet a NU. 
Jet 


LIVING IN A BEAR CAGE 


Hallo JJ 

I'm writing to you from East Berlin, 
but I don’t know if you'll be interested in 
my letter. 

I play in an East Berlin punk band. 
Nowadays we only play our own songs 
which are very much “orthodox punk” 
and experimental music. At first, before 
we wrote our own songs, we played many 
Stranglers songs like Hanging Around 
and Nice ‘n’ Sleazy. I think The 
Stranglers sound is very interesting, 
from Walk On By to Strange Little 
Girl. I have always liked the music. So I 
began to collect Stranglers records, but 
it’s very difficult to get them and I have 
to pay 100 or 150 East German Marks for 
one record. I’ve got Black & White, No 
More Heroes, The Meninblack, La 
Folie, and The Collection. But nobody 
has Rattus Norvegicus, Live X Cert, The 
Raven or Stranglers IV. 

Our group can never make a record 
cos punk is not allowed in East Germany. 
The police are always looking for us. The 
criminal police especially look for 
members of bands. Many of us punks are 
in prison. The police come into our flats 
and look for photos, films, cassettes we 
have recorded and song lyrics. Our 
concerts are always illegal and secret. 
We can only play in private houses or in 

* churches. The money we get fora concert 
is always collected cos nobody who 
comes has to pay. The money we get we 
spend on our prisoners. We pay for good 
defence lawyers. I hope you get my letter 
and that you can understand my 
English. 

Tschuss r 

Micha from the band Planlos 
East Berlin. 














This car numberplate belongs to one S 
Colannino (alias Gringoinblack) from New 





SEXIST OR SEXUAL? 


Dear strangled 

I have decided to write to you as a 
result of recently being properly 
introduced to The Stranglers by a friend, 
and as I have had some experiences 
which seem to compare with a lot of your 
problems with the media. 

I play bass and sing in an all-girl 
band called The Coquettes. As the main 
lyricist of the group, I like to take a 
generally humorous look at human 
behaviour, but beneath the wit there lies 
a serious social comment. In my view, 
message and music should play equal 
parts in the construction of a song, and I 
am led to believe that this is the way in 
which a Stranglers song is produced. 

Some of my songs, however, are 
written on a very personal level as a 
result of the way I feel about the opposite 
sex, and I would call them sexual songs. 
The Stranglers have recorded some very 
sexual songs which I feel are just as 
powerful as their ‘political’ ones, yet they 
are immediately condemned as ‘sexist’. 
Because of our sexual songs, The 
Coquettes are also said to be ‘sexist’. Few 
males come to see us because, we are told, 
they feel threatened by our attitude. I do 
not like this situation and cannot 
ultimately understand why it exists. 
Some of our songs are humorous 
observations of male behaviour in 
relation to women, but we also examine 
the behaviour of women as individuals in 
songs such as Coat Hookers, a 
supposedly witty observation of the way 
selected women present themselves. Men 
are treated in the same way. In my lyrics 
I endeavour to indicate that liberation 
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comes from oneself, so that, whether you 
are male or female, if you expect to be 
treated as inferior you probably will be. 

A few months ago we played at the 
local boys school and were abruptly 
unplugged halfway through our set as a 
result of a complaint from one of the 
teachers present. He had objected to our 
song Young Cock which extols the 
virtues of school-age boys in the same 
manner that your Bring On The 
Nubiles refers to young girls. The 





Photo: Planlos, East Berlin 


attitude carried in the lyrics of Young 


Cock, I admit, is somewhat 
condescending to the subjects (“Roll 
away the Y-fronts your mother chose 
with care, I'll take you down an alley- 
way and soil your newest pair”), but it 
reflects perfectly the way I felt when I 
wrote them - sexual motivation can bea 
powerful source of creativity. Despite the 
teachers complaint, the general feeling 
about the song amongst the males in the 
audience was that they enjoyed hearing 
a song which pointed out their qualities: 
in some cases its deliverance provoked 
actual sexual excitement. Such feelings 
seem natural to me, as natural as the 
feelings expressed in the song, so how 
can they be deemed contrived tools of 
oppression? Sexual response is a very 
powerful thing, and in the heterosexual 
world sex for women means men and sex 
for men means women. Experiencing a 
sexual feeling and writing about it in 
relation to those who provoke it surely 
cannot oppress anybody. 

In my opinion, The Stranglers and 
The Coquettes and similar bands are 
coming up against a mass of people who 
are deeply afraid of their own sexuality 
and refuse to accept other people’s views 
of it. lam glad to have found what I feelis 
the male equivalent to The Coquettes, 
and I wish you luck in all your 
endeavours, musical and sexual. 

Yours 

Nancy Harlow 
Birmingham 


PS My next song will, I think, be an 
appreciation of the sexuality of your. 


bassist. dl 


25 





























“The attraction of heroin completely | 
overshadowed its lethal effects.’’ 


Since my enforced holiday at Her 
Majesty’s pleasure several years ago, I 
have had plenty of time to reflect on my 
temporary bitterness towards the 
authorities, 

In 1979 heroin was quite an exotic 
“in” drug to experiment with in London, 
hence its attraction and the excitement 
in trying it. In fact, the attraction of it 
completely overshadowed its lethal 
effects. When I first tried it, one thing 
was going through my mind, “Of course, 
I know it’s dangerous, but as long as I 
don’t take it too often, I’ll be OK.” Sol 
carefully regulated my intake and I 
ended up with a regular sniff once or 
twice a week. If you stop a regular sniff 
you end up suffering withdrawal 
symptoms — not as obvious and 
harrowing as a fix every day being 
removed, but a more subtle, cruel 
discomfort. Then something very clever 
happens. I said to myself, “Well, I seem to 
be able to handle it once or twice a week, 
so maybe this week it won’t matter if I 
have a third sniff.” So, enter the three 
times a week. Then I would have a sniff 
two or three days running. The day after 
this one feels incredibly tired, listless, 
bored with things one is trying to 
achieve, and one becomes terrible 
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SETTING THE RECORD STRAIGHT 








company. I ended up staying in bed all 
day and the only thing that perked me up 
was the thought of another sniff. All this 
costs quite a lot of money as well. So that, 
briefly, is what they call a pathological 
description of a habit. 

Now, upon reflection, I hold no 
bitterness towards the court for sending 
me to prison. What else could they do? 
Whatever they did to me would be setting 
an example to Stranglers followers. I 
have since completely stopped taking 
heroin - thank God I was able to - and 
have no intention of restarting it. I feel 
my senses have sharpened, my 
awareness, I think, has been heightened, 
and I really do feel much better 
physically. I’ve even been offered some 
many times and refused, this for two 
reasons. Firstly, all I did was remember 
how I felt the day after, which was 
terrible, secondly, I promised someone 
very close and dear to me that I would 
stop taking it. 

During the past year I’ve seen the 
drug’s use increase around me and I find 
this most frightening. It seems as easy to 
get as hash and grass, and its price has 
remained stable over the past few years. 
Value for money? - I’m not so sure. I also 
think the treatments offered to heroin 





Hugh Cornwell 


users are totally pathetic. Its main effect 
is to induce fantastic well-being in the 
mind and the body, and how should this 
be combatted? Obviously, cut off the 
supply and the poor user feels awful. 
What I may suggest is aninvolvementin 
physical exercise, maybe even 
competitive sports. Everyone who has 
regularly played tennis, football, squash, 
rugby, or who has lifted weights or taken 
up running, will agree that after a 
session they feel great in their mind and 
body. I’d be interested to know what a 
doctor thinks of this suggestion. 

In my book I related an incident 
where a prison guard told me he wouldn’t 
condemn homosexuality until he’d tried 
it. Well, I’ve tried heroin a lot and I don’t 
recommend it. It’s not worth the money 
or the effort and risks involved in getting 
it, unless you think there’s something 
constructive to be gained from sitting 
hours on end in a silent room staring ata 
ceiling, thinking. 

As a postscript, is it just coincidence 
that most heroin in the United Kingdom 
comes from Moslem countries, where the 
people are dedicated to undermining the 
basis of Western civilisation? They never 
forgot The Crusades, you know. Y 
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HI, remember the trip to France? Well, George 
from Scotland would like to hear from 4 mates 
he made on the trip (coach 3), 2 Welsh, 1 Brum, 
1 W/hampton. So drop a line to George, 24 
Largo Rd, Lundin Links, Fife KY8 6DH. 


TWO MENINBLACK 19 years old seek 
womeninblack (16-19) from any area to write 
to, go to gigs with etc. All letters will be 
answered. Photo if poss. Contact Hugh and 
Jet, 127/5 Lauriston Place, Tollcross, 
Edinburgh. 


FOR SALE the following brand new German 
imports (never played): X Cert, gatefold sleeve 
- £7, Collection, diff cover - £7 Black & White, 
slightly diff cover - £7, Live at the Hope & 
Anchor double album (not import, very rare) - 
£10. I can obtain other Stranglers albums as 
imports. P & P £1.50 for up to 4 LPs, 50p per LP 
after that. I am also interested in any 
Stranglers rarities and press cuttings 76-83. 
Heike Schulze, Zillerstr 15, 8500 Nurnberg 50, 
W Germany. 


FOR SALE Buzzcocks mispress single Oh 
Shit backed with Peaches, highest offer over 
£35 within a month. Also pink EP pic £4, White 
EP £4, Police 6 pack £12, Message green pic £3, 
Roxanne blue pic £8, Message star shaped pic 
disc £8, Regatta double 10” LP £8, Joy Div 
Ideal For Living 12” EP £15, Damned Love 
Song red pic £4, Who Who Are You LP pic disc 
£12, PiL Metal Box 1st Ed in a tin £20. R 
Hanson, 10 Cambray Rd, North Shore, 
Blackpool FY1 2LT. SAE and Phone No if 
poss. 


WANTED Snow Country and Peaches 
radioplay. Rich J Kunkel, 555 College St, 
Wadsworth, Ohio 44281, USA. 


LYRICIST/VOCALIST into The 
Stranglers, Kate Bush, Teardrops, wants to 
meet musicians in the Lancs area with view to 
forming a band. Please write to Alison Morris, 
15 Brookfield Ave, Thornton, Cleveleys, 
Blackpool, Lancs. 


ARE THERE any Meninblack or 
Girlsinblack in Cornwall? If so, I’ve never seen 
any on my travels. Get in touch with Mak on 
Falmouth 316160 after 6 pm. 


SIX COPIES of JJB’s Freddie Laker pic - 
£1.50 each inc P & P. Neil Harris, 20 Glenesk 
Rd, Great Sutton, South Wirral L66 4NG. 


STRANGLERS, Cure, Damned, Devo, 
Banshees items for sale - prefer swaps. Mark 
Blenkiron, Jul-Mar, Kennels Drive, Barnby 
Moor, Retford, Notts. PS Hello Keith Whatley. 


DEAR 6¢d¢ Hope you're feline fine and had 
a black Xmas and New Year. Love and 
affectionate munchies everywhere. From The 
London Lady somewhere in the Midlands. 


FOR SALE Better Believe pic and Choosey 
Susie/Peasant (orig in red sleeve). Both mint 
cond. Decent offers please to W Edge-Morgan, 
19 Grove Crescent, Kingston-Upon-Thames, 
Surrey KT1 2DD. 


FOR SALE London Lady 7” ex cond £6, 
Rattus with orig Choosey Susie (orange sleeve) 
both in ex cond £15 - will separate. J M Clark, 9 
Queen Annes Drive, Westcliff-On-Sea, Essex 
SSO ONQ. 


WANTED: 12” Bear Cage. Reasonable price 
paid or will swap for Freddie Laker. Write to: 11 
Bede St, Leicester LE3 5LD or phone Leicester 
546188 and ask for Lloyd. 


WANTED: Snow Country pic, Better Believe 
Me, orig Raven inner sleeve with Aussie and 
map. Write: Bruno Berthau, 162 avenue 
Leclerc, 86100 Chatellerault, France. 
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All Small Ads are placed free, but as we can’t check them out, youreply at your own risk! 


STRANGLERS video for sale and also tapes 
- phone Derek on 26518 or write to Derek 
Paterson, 30 Tay St, Townhead, Coatbridge 
ML5 2NB. 


A COMPLETELY DEDICATED female 
Stranglers fan would like to write to any males 
in black 16 and over. Mug shots would be very 
welcome. Please write to a Black Orchid 
(Noella Rio in black), 1 Jubilee Cottages, 
L’etacg St Ouen, Jersey, Channel Isles. 


FOR SALE OR SWAP: Who Wants The 
World/Bear Cage 12” Jap import, X Cert Jap 
import incl lim ed Choosey/Mean To Me. Swap 
for anything rare. Mikeinblack, 121 Kilpatrick 
Gdns, Clarkston, Glasgow. 

FOR SALE: Hope & Anchor LP ex cond. Will 
sell to highest bid within one month. SAE to 
Dave, 18 Waincliffe Cres, Leeds LS11 8EU. 


THANKS to The Damned for playing Crocs of 
Rayleigh twice. The Boxing Day concert was 
great!! Come back soon. Have you got a new 
amp yet, Captain? All the best to you, Dave, 
Rat, Big Nose and the bass player, from John 
Crockett, South Benfleet, Essex. 


TWO GUYS (16) into Killing Joke, Sisters of 
Mercy, Stranglers, Virgin Prunes, Cramps, 
Damned, Birthday Party, black clothing etc 
want to write to/meet girls of about the same 
age. If interested write to Robert, 53 Orcades 
Dr, Simshill, Glasgow G44 5DP. 


WANTED: Orig Strangled Vol I Nos 1, 2, 3, 4 
&5, and Peaches in orig pic cover. For sale: US 
MSD/Paradise £5, B & W US white viny] £20, 
US Feline £10, Heroes single with carnation 
label £15. Tel Howard 01 360 3698 after 7 pm or 
0706 56374 during Easter holidays. Also Hello 
to Julie. 


ANY GIRLS or WIBs in Dublin to meet. 
Graham O'Reilly, 95 St Anthony’s Cres, 
Walkinstown, Dublin 12, Eire. 


TO PHIL BOWIE in black, get well soon, we 
all miss you back at the black grave. Lots of 
luv, Noellainblack. PS You’re costing me in 
cards too, you bum! 


FOR SALE OR SWAP: 2 copies of Euroman 
both mint and unplayed. Wanted: Bear Cage 
12”, Freddie Laker, Damned Machine Gun 
Etiquette (orig UK version on Chiswick) and 
Damned singles 79-82. Jon James, 30 Kings 
Hill, Gt Cornard, Sudbury Suffolk. 


JEL - there is no way I can say it to your face, 
so here itis in print: I LOVE YOU - Jayne (the 
one that blushes!) Also hello to Mayesy, Anton, 
Darren and everyone else up Blackshots!!! 


NICKI, Mad Max, Kurt and anyone else who 
met me at Reading Rock Festival 83 please get 
in touch with me on 0685-872922. All the best, 
Roj. 

MANINBLACK seeks women and 
meninblack to write to and go to future gigs 
with from anywhere and everywhere. Write to 
Stoavinblack, 51 Traprain Crescent, Bathgate, 
W Lothian, Scotland. 


TO ALL THE Elvis’s from Hell: The Gun Club 
Fan Club awaits you. Send SAE to: Gun Club 
Fan Club, Mike Mastrangelo, 61 Silverleigh 
Rd, Thornton Heath, Surrey CR46DZ: Tell him 
John Hardy sent you. 

URGENT: 2 MIBs, J J Burnel and Hugh 
Cornwell look-alikes, seek 2 WIBs aged 16-18 
for drinking sprees and lots of fun (you know 
what I mean). Any WIBs in Sunderland and 
Newcastle area interested contact Jase at 
77304. 

WANTED: Peaches, Mony Mony, Bear Cage 
12” allin orig sleeves, and Siouxsie Hong Kong 
gatefold. Phone Mark on Macclesfield 20379. 


GRIBES: How ya doin’ ya big snim - still 
reading the Dr Who books? - Big Dick. 

WANTED: Any Stranglers rarities and 
cuttings. Also urgently required a female (pref 


Bristol area) to write to. David Howells, 13 
West Lea Rd, Bath, Avon, BA1 3RL. 


FOR SALE: Selection of very rare Stranglers 
singles including orig Peaches, one-sided No 
More Heroes demo, autographed Feline and 
many more. Please send SAE to Keith 
Whatley, c/o The Post House Hotel, Newcastle- 
u-Lyme, Staffs. 

WANTED: Any press cuttings from 77 
onwards and JJ’s Euroman poster. Good 
prices paid. Write: Alexis Ensor, 134 
Hollybank Rd, Kings Heath, B’ham B13 ORL. 


ARE THERE any men or womeninblack in 
the Shoreham/Brighton area interested in 
forming a band? Main influence - The 
Stranglers (who else?). I play bass and 
envisage a line-up of drums, bass, guitar, 
keyboards and maybe a vocalist. Interested? - 
write to Joe Ryall, 16 Windlesham Rd, 
Shoreham-by-Sea, Sussex, BN4 SAE or ring 
Shoreham 4169 after 6 weekdays. 


DEAR ROY: Hope you enjoyed it but you left 
your clothes behind. Come and collect 
sometime (and the clothes) when you’ve got the 
energy, and bring all your friends with you 
again. Till next time, fond adieux but never say 
goodbye... Love The London Lady X X X. 


FOR SALE: Crass albums, Penis Envy £2, 
Stations £3, Feeding Of The 5000 £2, Christ 
The Album £6 with 3 singles included free 
Merry Crassmas, Reality Asylum, Nagasaki 
Nightmare. Bullshit Detector Vol 2 £2, 
Chappaquiddick Bridge (Poison Girls Album) 
£2.50, Dead Kennedys Fresh Fruit Album with 
free single Too Drunk £3. All ex cond. Please 
write: Colin, 58 Poplar Rd, Fairwater, Cardiff 
CF5 3PU. Also any.Stranglers fans who would 
like to write. 


HI to everyone who went to the Soviet Union 
July-August 83 esp Lynne, Kath, Sara, Dave, 
Sandra, Stan, Teresa, Andy, Chris, Paul, Daz, 
Alan, Sue, Elaine, Dennis, Steve and Ron and 
anyone I’ve forgotten. Love from 
Alexisinblack X X X. 


WANTED: Bear Cage 12” pic, Bear Cage 12” 
UA, Snow Country pic, White Room pic, 
Family pic with lovehearts, Blue EP free with 
B& W, Ouida & The Numbers Runaway 7” pic 
(not demo), T-Set Keep On Running, strangled 
Vol I. Your prices paid within reason, Please 
ring Chris on 026477 2286 after 5 pm. 


FOR SALE: Stranglers Collection - all 
British albums and singles, Collection video, 
rarities and imports. Also badges, patches, 
posters, cuttings and deleted merchandise. 
SAE to W Mowbray, 30 Albany Rd, Old 
Windsor, Berks, SL4 2QA. 


HELLO! to Rat Millar, the greatest love of 
my life and you'll never even know it. Sad 
really but life goes on 200 miles apart. With all 
the love I could muster from my heart. Contact 
through SIS any time. 


FOR SALE: Grip, SBC, Sleazy, 5 Mins, all pic 
£3 each. Walk On By, Duchess, Nuclear Device, 
Xmas EP, Thrown Away, JLNOE, Who Wants 
The World, all pic £2 each. SLG, Family, both 
pic £1.50 each. Jap X Cert (poster, Choosie, 
lyrics) £10, US comp with ‘European’ single 
freebie £7. Bear Cage 12” pic £5 - or the lot for 
£45. Also Subs Tomorrow’s Girl blue pic and 
Plasmatics Butcher Baby Blood Spattered pic 
£2 each. All records VGC. Cheques and PO’s to 
Paul Marko, 84 Manor Rd, Stoke Newington, 
London N16 5BN. 
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FOR SALE: Walk On By white vinyl £5, 
Sleazy pic £3, The Clash Gates Of The West 
Canadian demo £3. Roy Smith, 127 Riverdale 
Rd, Erith, Kent, DA8 1PY. 


WANTED: Walk On By/Tits/Mean To Me, 
good cond. B Griffin, Glenfinn Rd, Ballybofey, 
Co Donegal, Eire. 

WANTED: Any issues of Vol I and orig 
Peaches. Also good price paid for NUE Xmas 
78 centrespread of JJ. Alison Evans, 31 
Copthorne Rd, Shrewsbury, Salop. 


FOR SALE: Greek Collection £6, German 
Collection £6, US Meninblack £6, French 
Raven £7, S African Raven (rare) £12, German 
X Cert £7, French X Cert £7, French UA Rattus 
£8, French Liberty Rattus £7, 12” Bear Cage £4, 
12” MSD pic demo stamped £9, 12” US MSD 
demo £10. Postage 50p per record. Send SAE to 
reserve to Mr LR Pring, 1 Enfield Park, 
Tangier, Taunton, Somerset TA1 4AY. 


FOR SALE: Raven 3-D cover mint £20, 
Golden Brown (gold and brown cover) £4, plus 
other rarities. Send SAE to Dale Jowett, 42 
Hyde Bank Rd, New Mills, Stockport, 
Cheshire, SK12 4NN. 


WANTED): Felines in the Whitley Bay area. 
Write to: Peter Armstrong, 46 Victoria Ave, 
Whitley Bay, Tyne & Wear, NE26 2BA.: 


WANTED: The Collection (UK black cover 
version) and Black & White (with blue vinyl 
EP). Top prices paid. Please state cond, price 
wanted and air post. Pretentious, Box 11866, 
Edmonton, Alberta, Canada, T5J 3K9. 


WANTED: Girl From The Snow Country pic, 
Freddie Laker pic, Peaches Radioplay, Thrown 
Away pic, JLUNOE pic, European Female pic 
disc, MSD 12” and any rarities. Also wanted: 
PiL Metal Box and any rarities. Phone 0326 
3816160 after 6 pm and name your price. 
FOR SALE: Orig Choosey in red sleeve, Mony 
Mony UA 77 label in pic bag, Sex Pistols 
Bollocks pic disc. Offers Worthing 47146 and 
ask for Benj. 

NIGEINBLACK got the hell out of 
Greygarth as quick as he could and now lives 
at Jubilee House (Rm J27), Hulme Hall, 
Victoria Park, Oxford Place, Manchester M14 
5RR, Tel 061 224 4682. A special hello to 
Damien (Belgium), Ian (Chadderton), Steve 
(London), Krishan (Cambridge) and Janet in 
Chorton who was probably standing for ages 
in the rain waiting for me, soz but I clean forgot 
about the sweatshirt! Also any punks who go to 
Jilly’s in Manchester on Sun nights please get 
in touch - I want someone to go with! 

IF EMMET MANNING’S friend gets this 
issue could you show Emmet. Emmet, you 
don’t know me, show Steven he does. Co 
Stillorgan, Dublin, Hire - Judiinblack. 





LONELY blonde wanting male penpals from 
all over. She’s 14 and she’ll let you call her 
Phill. She loves Bowie, Bauhaus and Japan. 
Please write and send a picture to White 
Horses, Petit Port, St Brelade, Jersey, Channel 
Isles. Hi to Noellainblack, Dulcie, Kim, Paul 
(Zac), Peter; Crabs (Ian) and lovely Trev, I hope 
you read this! 


WANTED due to fire: replacement Euroman, 
Raven, MIB and tree posters. Will pay 
reasonable price or swap for rarities by 
Stranglers, XTC, U2, UB40, Elvis Costello, 
Undertones, Dexy’s, Hazel O’Connor, The 
Jam, The Who, Pink Floyd, Marillion, Twelfth 
Night and Pallas. Please write with posters 
available and ‘wants’ list to Paul Edwards, 
Bundoran, Duffryn Road, Abertillery, Gwent, 
S Wales, NP3 1HJ. 


FRENCH WOMANINBLACK, 19, would 
like to have meninblack from any country as 
penpals. I wait for your answers. Be nice, write 
to: Nathalie Le Tourneur, 1101 quartier du 
bois, Appt 330, 14200 Herouville St Clair, 
France. 

MICHINBLACK, hope everything is going 
well in Spain, see you soon, Philinblack. 


FOR SALE: Mony Mony orig UA 77 label 
£1.50, Bear Cage 12” £2.20, X Ray Spex Dayglo 
orange vinyl pic £1.60, Identity pink vinyl pic 
£2. Two free singles with every record 
purchased. K Snape, 40 Priory Rd, Stone, 
Staffs, ST15 8NT. Tel 0785 816204. 
WANTED: JLNOE pic, 5 Mins (sleeve only), 
Freddie Laker. Your price paid within reason. 
Also wanted: Stranglers U2, Skids, Clash, 
Pistols, Damned, Meteors, Pil, Buzzcocks, 
Clapping South Escalators, Cult, Alarm, Big 
Country, Joy Division, K Joke, Cramps, 
Siouxsie, Sham 69 press cuttings, reviews, 
gigs, interviews, photos pics etc (76-82). Write 
to Mickinblack, 1 Deroran Place, Stirling, 
Scotland FK8 2PG. 


WANTED: JLNOE (pic only), American 
freebie EP, posters of Stranglers (esp Raven, 
MIB, Tree, Euroman), Damned and Ramones, 
Write to Jon Smith, 9 The Tyburns, Hutton, 
Essex or phone 0277 225451. 


FOR SALE: Thrown Away and Freddie 
Laker, both with A side labels on each side. 
Offers: Billinblack, 33 Clive Rd, Enfield, 
Middx EN1 1RB with SAE. 


FOR SALE: 12” Paradise £1, Famous 
Numbers and Great Lost Stranglers Album 
Cont’d (both Jap imports) £6 each, Nosferatu 
£2, Fire & Water £2, Grip, Walk On By, SBC, 
Peaches, Duchess, Sleazy and Aural Sculpture 
no pic sleeves 50p each. All records in ex cond. 
Arthur McCormack, 43 Highwray Grove, 
Clifton Est, Nottingham, NG11 9JJ. 
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The front cover shows a picture of 
these Stranglers dolls which have been 
made by Annick Debaillie in Belgium. 
They stand 22” high and are made from 
an assortment of materials. 


FOR SALE: Bear Cage 12”, Golden Brown 
maxi single, Pistols American Express pic 
sleeve. Write to Mike, 71 Alexander St, 
Dunoon, Argyll. 


WANTED): Toyah rarities, promos, demos, in 
fact anything. Top prices paid, or will swap for 
Stranglers rarities. Contact Chris, 4 Ava, 
Mevagissy, Cornwall PL26 6RY or tel 072 684 
2245. 

TO SWAP: rare Dutch Stranglers recordings. 
Please send me your list of recordings. Koen 
Vermeule, Prof. Aalbersestraat 22, 4702 J B 
Roosendaal, Holland. 


FOR SALE: Stranglers records, demos, 
promos, imports, Hope & Anchor Front Row 
Festival LP, X Cert and Rattus gatefold 
sleeves, Mony Mony orig pic and many more. 
SAE for list to Paul Cunningham, 88 
Brierbush Rd, Macmerry, Tranent, East 
Lothian, EH33 1PT. 


PAULINE the Clash fan - I love you. Also 
hello to John, Carol, Dave H, Krishan, Jerk 
and anyone elseinblack in Cambridge - from 
Simoninblack. 


JOHNINBLACK: I love you, but hate your 
singing. Tracy. 

WANTED: strangled Vol I. Name your price, 
but be reasonable. Hello to big Chris, and B 
Pete. Also anyone who wants to write - must 
have at least '4 of a brain. Martin Gallagher, 2 
Donaldson Ave, Stevenston, Ayrshire, 
Scotland K220 4EL. 


WANTED: Brit singles - Grip, Walk On By, 
Bear Cage, Who Wants The World, JUNOEK (pic 
pref), also Heroes, Change, Sleazy and 5 Mins 
(pic sleeves), also 7” Raven/Duchess US 
import, pink EP, white EP, any other import 
singles, demos, promos, esp 3 min 20 sec 
European Female. All must be in good cond. 
Stuart MacKenzie, “Braeside”, Embo St, 
Dornoch, Sutherland. Tel: 0862 810662. Also 
hello to Alex Dixon. 


FOR SALE: Meninblack tour prog (mint), 
large collection of rare punk 77-83 singles 
Clash, Damned, PiL etc to swap. Wanted: 
Euroman, Snow Country, press cuttings 77-80, 
demos, rarities, anything to do with The 
Stranglers. Good money paid. Tel 0222 530796, 
Julian Kendall, 14 Longleat Close, Sully, 
Glamorgan, Wales. 


JOHNINBLACK - Keep on playing your 
bass, cos you’re gonna be a star someday. Love 
ya - Alison, Sheffield. 

FOR SALE: Stranglers singles and albums. 
Phone John on 0442 63748. 


PIGGYINBLACK - Happy Valentines. 
When can I chew your porky meat again? 
Love? Bunnyinblack. 

FOR SALE: Marshall 320 watt speaker 
cabinet 4 x 12, JCM lead series £140 ono. 
Marshall 100 watt lead transistor amp £60. 
Ohm 60 watt combo parametric, master 
volume £100. All with plastic covers and in 
good cond. If interested ring South Benfleet 
54999 after 7 pm. 

FOR SALE: Stranglers interviews, reviews, 
pics and adverts from 1976. Full page ads from 
Grip to 1983 for nearly all the singles. 3 pages 
of Rattus ads (diff). 7 books full in date order. 
Offers to R Shale, 130 Crab Lane, Trinity 
Fields, Stafford, ST16 1SP. Also a quantity of 
SLF cuttings for sale. 

WANTED: Raven with 3-D cover. Also would 
like to hear from anyone who saw Toyahat the 
Stranglers gig April 3/4 at the Rainbow.. 
Please contact Jacqui, 132 Central Rd, 


Morden, Surrey. A 
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In the Case of the 
Pilfering Peach Pincher 


By Scott Wilson 


There I was, a peasant in the big 
shitty, down in the sewer on the trail of 
the man they love to hate, that ugly Dag- 
enham Dave. I had followed the old codg- 
er down here after he had stolen some 
peaches from a strange little girl without 
permission. The boundér - he was a real 
tramp, always hanging around a bar- 
oque bordello in several English towns 
with his sidekick, the Duchess, a Prin- 
cess of the streets. She had once been a 
London lady, school mam and even a pin 
up, but a certain maninwhite from Viet- 
namerica corrupted her mind, saying, 
“Do you wanna lead a life of paradise, 
have all the death and night and blood 
you want?” 

“Well, it would be nice ‘n’ sleazy,” 
Duchess said, “but wouldn’t my future be 
thrown away?” 

“No way!” replied Dagenham Dave. 
“T’ll show you how to find true love and 
happiness in the present day. Come on, 
don’t be choosey, Susie, there ain’t noth- 
in’ to it.” 

And so the European female had join- 
ed forces with Dagenham Dave and his 
renegades. 

Back in the sewer a sudden movement 
in the shadows made me jump. What 
looked like an error in genetix appeared 
from the dark. It was just like nothing on 


Earth, and immediately I felt threaten- . 


ed. 

“Bonjour!” the thing said. “I’m Tou- 
louse!”. But before I could walk on by I 
was stopped by a pack of rats. 

“Oh, let me introduce you to the fam- 
ily,” the thing called Toulouse said. 

“Shut up!” said the rat with tits and 
wearing an apron. 

“That’s the wife,” groaned Toulouse, 
“T wish I could put a curfew on her non 
stop bitching, or even emigrate to Swe- 
den - it’s all quiet on the Eastern front, 
y'know. Man, is she mean to me, her and 
her savage breast.” And with that Toul- 
ouse kicked his wife and kids into the 
golden brown sewer. 

“Go buddy go!” I shouted enthusiast- 
ically. 

“Oh well, must fly,” the thing said. 

“Oh, goodbye, Toulouse,” I said. 

“Never say goodbye, my dear human 
friend, fond adieu!” 

“Did I ever tell you you’re a dead ring- 
er for Simon Le Bon ...” but he had 
already started to rok it to the moon, I 
mean, who wants the world these days? 

“Something better change, ‘cos I’m 
not hanging around here for another 5 
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minutes longer,” I thought. “Just hope 
I’ve got enough time to catch that bound- 
er, Dagenham Dave. I’m only burning up 
time down in this damn sewer.” 

Just then four horsemen offered mea 
lift and in seconds flat I was outside 
Tokyo face to face with Dagenham 
Dave. 

“Aha, we meet at last, you fiend,” I 
started. 

“Well, they say it’s a small world,” he 
replied. “Only fools rush out of sewers. 
You’re mine now - youw’re dead!” And 
with that he leaped into his tank and 
made straight for me. 

“Get a grip!” I protested as I also leap- 
ed into my own manna machine - and 
not a minute too soon as his nuclear de- 
vice exploded nearby. I hit back with my 
ice-ray which stopped him, but my steer- 
ing was destroyed as I ran over a bear 
cage. 

“Ha ha, he can’t straighten out,” 
Dagenham Dave mocked as I crashed 
into a cruel garden. But I still had my top 
secret weapon that could make his tank 
hotter than two sunspots. But I missed! 

“Bring on the nubiles!” I ordered as I 
planned to distract his attention, but be- 
ing the old codger he was, it didn’t affect 
him, so I had to resort to my mystery 
potion, Pawsher, which stopped him 
dead. I ran up and kicked his guts while 
slapping on the bracelets. 

“Ugh, I feel like a wog,” he groaned. 

“At last, ’ve won!” I shouted. 

“Not quite,’ mumbled Dagenham 
Dave, “it’s love 30, actually, ‘cos I’m not 
finished yet. Hey! Rise of the robots!” 

But his meninmetal were too busy 
waiting for the meninblack, their second 
coming, while chanting “Hallow to our 
men” over and over. 

“Good try,” I said, relieved, “but 
you'll get 400 years for this, you swine.” 

“Turn, the centuries turn,” he moan- 
ed. “But when will I get out?” 











“Well, tomorrow was Tuesday, so 
you'll be released 400 years on Wednes- 
day.” 

- “Ugh!” he ughed. 

“Don’t worry,” I said, trying to cheer 
him up, “everybody loves you when 
you're dead.” 

“Thanx!” he thanked. 

“My hero!” said the Duchess, grovel- 
ling at my feet. 

“S’funny, I thought there were no 
more heroes left, never mind. Ah, my 
sweet, I’ll take you places you’ve never 
been, like Dead Loss Angeles. We can 
sail the seas in longships or on ships that 
pass in the night and I can even be a toil- 
er on the sea sometimes. It’ll be just like 
a midnight summer dream.” 

“T’d like to go to Rome, Sherlockin- 
black,” pleaded the Duchess. 

“OK, but how do we get there?” I 
wondered. 

“Well, all roads lead to Rome anyway, 
so it doesn’t matter,” she said. 

“Yeah! And we can take Vladimir 
and Olga, Harry and the meninblack,” I 
suggested. 

“Oh, don’t bring Harry,” she said, 
“he always scoffs the yellowcake UF6.” 

“Come, my blue sister, let’s tango in 
Paris,” I said. 

“Why not?” she agreed, “after all, it 
only takes two to tango, or we could 
waltzinblack or do theshah shaha gogo, 
even.” 

“Oh, Duchess,” I sighed, “we can 
make beautiful music and even the odd 
aural sculpture together. I think I’m in 
love ...” 

“Don’t be silly, Sherlockinblack, c’est 
la folie ...” 
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PROLOGUE 

Actually, Dagenham Dave was inno- 
cent. “Whodunnitden?” I hear you say. 
Well, the answer’s easy - whoever/what- 
ever pinched the peach did not appear in 
Yoursinblack 


Sherlockinblack ¥ 


Answers to SIS asap and you could win 
£10’s worth of merchandise! 
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OTHER MAGAZINES 


French-speaking readers may be 
aware that there is a Stranglers 
magazine produced in France. It’s called 
Black and White, the cover price is 7 
francs and a sub of six issues costs 60 
francs. Their. address is: Stranglers 
France Service, 132 Bd Malesherbes, 
75017 Paris. 

We still get the odd fanzine sent to us, 
a couple of which are worth a mention. 
The first one is Blaze which is put 
together by a group of people in 
Peterborough. Issue No 1 has interviews 
with Atilla The Stockbroker and Tony 
Fletcher (of Jamming! and Apocalypse 
fame), and for the second issue they 
spoke to Paul Weller and The Damned. 
There’s also lots of gig reviews and 
material on local bands. All this can be 
yours for 50p from J Booth, 22 Church St, 
Alwalton, Peterborough, PE7 3UU. 

Another good read is the 
Alternative Mega-zine from Glasgow, 
which is full of features on well-known 
bands such as U2 and Big Country and 
other minority bands far too numerous 
and diverse to mention. Highly 
recommended, this one, from what I’ve 
seen of it. Issue 7 should be out by now, 
and Nos 4, 5 and 6 are still available as 
backissues. Send 20p each or 45p for 3 
issues (+ SAE) to Alternative Mega-zine, 
c/o William Graham, 179 Wilton St, 
Glasgow. 

Most people are probably familiar 
with Zig Zag magazine, but what you 
may not know is that Issue No 66 from 
November 1976 has an article on The 
Stranglers. The price is rather high at £2 
+ 80p p&p (prices of backissues vary 
according to their rarity) and the address 
to write to is: Zig-Zag Backissues, 24 Ray 
St, London ECIR 3DJ. Cheques and 
postal orders should be made payable to 
Pogo Publishing or Zig-Zag. 



































Title Catalogue Label Year of 
Number Release 
ALBUMS 
Rattus Norvegicus UAG 30045 UA. 1977 
No More Heroes UAG 30200 U.A. 1977 
Black and White UAK 30222 UA. 1978 
Live X-Cert UAG 30224 U.A. 1979 
The Raven VAG 30262 U.A. 1979 
The Meninblack LBG 30313 Liberty 1981 
La Folie LBG 30342 Liberty 1981 
The Collection LBG 30353 Liberty 1982 
Feline EPIC 25237 Epic 1983 
SINGLES 
Grip/London Lady UP 36211 U.A. 1977 
Peaches/Go Buddy Go UP 36248 UA. 1977 
Something Better Change/Straighten Out UP 36277 U.A. 1977 
No More Heroes/In the Shadows UP 36300 U.A. 1977 
5 Minutes/Rok it to the Moon UP 36350 U.A. 1978 
Nice ’n Sleazy/Shut Up UP 36379 UA. 1978 
Walk on By/Old Codger/Tank UP 36429 UA. 1978 
Duchess/Fools Rush Out BP 308 U.A. 1979 
Nuclear Device/Yellowcake UF6 BP 318 U.A. 1979 
Bear Cage/Shah Shah a Go Go BP 344 U.A. 1980 
12” Maxi-single version 12-BP 344 U.A. 1980 
Who Wants the World/The Meninblack BPX 355 U.A. 1980 
Tomorrow Was/Nubiles (cocktail version) SIS 001 SIS 1980 
Thrown Away/Top Secret BP 383 Liberty 1981 
Just Like Nothing On Earth/Maninwhite BP 393 Liberty 1981 
Let Me Introduce You to the Family/ 
Vietnamerica BP 405 Liberty 1981 
Golden Brown/Love 30 BP 407 Liberty 1981 | 
La Folie/Waltz in Black BP 410 Liberty 1982 
Strange Little Girl/Cruel Garden BP 412 Liberty 1982 
European Female/Savage Breast EPCA 2893 Epic 1982 
Pic-dise version EPCA 11 2893 Epic 1983 
Midnight Summer Dream/ 
Vladimir & Olga EPCA 3167 Epic 1983 
12” Maxi-Single version EPCA 13 3167 Epic 1983 
Paradise/Pawsher EPCA 3387 Epic 1983 
Paradise/Pawsher/Permission 
12” Maxi-single version EPC TA 3387 Epic 1983 
Golden Brown/Strange Little Girl G456 Liberty 1984 
E.P. 
Don’t Bring Harry/Wired/ 
Crabs/In ‘the Shadows STR 1 U.A. 1979 
FREE SINGLES - limited 
Choosey Susie/Peasant in the Big Shitty FREE 3 U.A. 1977 
(free with Rattus album) 
Walk on By/Tits/Mean to Me FREE 9 U.A. 1978 
(free with B & W album) : 
Aural Sculpture XPS 167 Epic 1983 . 
(free with Feline album) : 
SOLO RECORDINGS 
JJ BURNEL 
Euroman Cometh (album) UAG 30214 U.A. 1979 
Freddie Laker/Ozymandias (single) UP 36500 UA. 1979 
HUGH CORNWELL (WITH ROBERT WILLIAMS) 
Nosferatu (album) UAG 30251 UA. 1979 
White Room/Losers in a 
Lost Land (single) BP 320 UA. 1979 
DAVE GREENFIELD & JJ BURNEL : aa 
Fire and Water (album) EPC 25707 Epic 1983 
Rain & Dole & Tea/ 
Consequences (single) EPCA 4076 Epic 1984 
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